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SHAMBHU 


SHAMBHU... 

A ÑAME THATCANSHAPE WOULDS 


A ñame worth repeating 


> UTLETS: 

3RD LEVEL — VIRRA MALI GREENHILIS 
TANDEM SHOPPING MALI 
ALL SHOEMART BRANCHES 
IFFICE: 105 CHICO ST. PRO!. 2, Q.C. 
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"KEEP FAITH IN THE SCENE" 

Some Jíbber-Jabber by KATZ 
Keep faith tn the scene 




any faith 
I open my 

today ... You have to take the 
the good. You don't have to be a racUt/ >. 
X nazi to be a "Skin". You don't have to r* 
vslag non-vegetartans to be a "Peacejí^ 
?Punk". You have to take the bad with o » 
i rernember" torig ago, when the "InSthe good. There's always going to te 
Crowd" dictated who was "Punk" and \ soma asshole types in, any group, it t A 
who was "Poseur" ... They thought they*natura!. , ((i ^ A 

had it all, but eventualíy they destroyedg The umyersal cry of Umty can 

íhemselves into a drugged-out ruin ...&bc heard in all camps, but, unity for 

thev didn't keep faith in the scene. Jwho? • i-- 

' New faces appeared. The ,, OLD”v "Punk» is not what you wear or how 

feared their arríval. The status Ouo.jjyou do your hair (or t*ck of It ..J 
Oh! Their precious status Quo. InsteadShow tough you are by thrashing clubs, 
of welcoming them and educating them Jand shit ... Punk is an attitude. lt* 
thev instead shunned them and branded* vechicle to express to society that you 
them as »Po$eur$», k witt listen to what you want to listen 

Many moons had passed ... their* to, and not what sodety wants you to 
numbers growing rapidly, taking on a % listen to: To wear what you warit to 
new vitality. But, the "Oid" lost control £ wear,and not what society wants 
over the scene also lost touch with the tito wear; To think the things you w 
scene and announced to the world that v to think, and not what society■ wants 
"Punk" is Dead", or that "Their" punkjjyou to think; and to volee your opinión. 


was 


riead. They didn't keep faith in their instead of remaining silent 


’’ v, r 


scene. p tn order to keep the scene aIiye and 

1 still hear quotes, complaints, andVgrowing, we must all keep faith 
the like, such as: "1 used to be into punkWene or it wlll/wither. and die, nke. 
when it was cool", "The punks today ythose that carne before us. Z*pect 
remind me of a bunch of dicks flopping ¿change and , keep in touch. Edúcate 
in a bucketV'The Shit all sounds the inewcomers to the positive aspects;pf 
same",'Tm grown-up now, I listen to vthe scene, so they too will particípate 
more mature musick", etc ... they didn't Jand edúcate futura generat 

keep faith in the scene. Xkeep the scene healthy and.¡growfni 

For years, they believed themselvesj ’ Unity can only be acmeved 
to think that they were superior v when all factlons finally settle¡ 
because they have "Grown'-up" and jfdifferences by communicating,ar 
transcended above the core of theito themse1ves,"l'm allright, ^ 
"Mess" they've left behind, but tn íallright, the world sucks, and^all 
reality they've "Grown-down andjgot is each other ... , 
grown-old" From their own fear and JunderneMh were^alt the^ same:, 

ignorance. Maybe, they've never had vand guts. KEEP FAITH IN THE 
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Arte Linea...There is a Fine Lme that binds Fashion Trends 

Like beads strung on a thread. 

The Subtte Line, the interrelationship of all fashion 
innovations is our main focus, 

Zero into...the Fashion Artline. 

' ! 

Arte Linea..JAe Mainstream Fashion. 
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NOT ANTI-CHRIST 

To Morons It May Concern: 

The arítcles C1 5 atante Gang Lures Marikínal 
Youngsters” and "Devilish Gangs” published in 
Inquirer and Manila BuEletin are both baseless| 
and stupid, 

The stífiking morons who wrote these said 
that Anti-Christ tribes have been organized in 
Marlkina and other parts of Metro Manila under 
the ñame H arde ore! HA! ! This two morons 
surely don't know what they are wrítrng. 
HARDCÜRE is a type of alternative music not 
a ñame for grotips or gangs. Also punk tribes 
are not AníTChrist group axing heads or images 
of jesús Christ in churches, That acoussation is 
a real no-no kíddol J They also added that 
most of the inembers are dressed in demonio 
attires and indulge in sex orgies duríng concert. 

Demonio attires, sex orgiesl i. Argh! ! 
(¿i$/&*¿i). Hey Mac (short for mackerel), 
punk tribes are not* í repeat are not Anti- 
Chríst neligious cult wearíng horns in foreheads 
and indulging sex orgies, Thís thíngs are pureíy 
shttless, baseless lies intended to destroy, stamp 
out and ínsult punk movement here in our 
rottpn íOciety. It's a real first degree morder by 
Irtswlr So before writing anything about punks 
be Suie to get your sto ríes frorn reíiabíe sources 
not from moronic, stupid, fucking posers. 

In behaíf of the whoíe tribes insuJted by 
your shitless fíes, may I have íhe honor to say 
FUCK YOLH ! I 

P*S. Let's dick these peopleí ! 

ACNE 

Moonwalk, Pque. 


MASS ARREST 
AT PUNK CONCERT 
Dear Editor, 

Ene I osed is a controversia! news ítem that 
appeared on the back page of People's Tonight’s 
October 16 ? 1986 tssue re the arrest of more 
than 700 punks who attended the concert: 
Suicide: The Ortíy Alte motive which featured 
I.G.V., R.D.A., Human Instinct, Deceased, The 
Next and G.L & The fdiots. 

Organized by the Anarchíst Society U.E. 
Chapter, tickets were sold at PIO, each with 
proceeds to go to the bands playing. Half of 
those who attended were already inside the 
UmvBelt Plaza when RDA thrashed its guitars 
signalling those outside lo enter, By the time 
IÜV was píaying there were no less than 400 
inside, 

Inspite of typhoon signa! no* 1 that night 
(Oct, 11), the open air concert along Recto 
Ave. was trooped by hardeores. 

It ended up with an unexpected pólice 
raid. Everyorte was brought to the Pólice HQ 
Narcotics División and charged with attending 
a concert undor the influence of drugs. 

May be the cops were used to the rock corv 
certs of the híppíes during the 70's. 19S6 was 
certainty much more different, 

Anonym ous 


\l/fSÍ GtitffJ, 

\ty Wívff' 

*• x 

I a — m | 

I -+■ Mjl f 

I »"fe b 4 l^fel, *I#B [" .fe 

>'P| K> 8- ■ , , .■ 

>1 -1 I B I hl I I M 1 IB 

ifa- s 


J . u. ■ B ^ . 


I Ibll 

• ■ 1 *¡ 


I V ’ P -V -1 • I b •*. 
■-*- ■ i‘m I t ■ ma H . R 

b —« I ■ P b ■ » . 

I ►» p . J P| ^í-J 

Pr.* **- 


•j i 








ít.f ’* i?T'-'.si ,* 


a 3 6 k 4 w?¿!írk 1 -íím 


m mm -mí R ati .J 


%i a UI>r: ir * , 


4- P* ■» «II , laf iqj>i 

I ifáilii • * ■■ 4~ -te • fiiS ^<1 

.+ I- | i, |y( _ rl HrH r 

•"■■" i I, i" 11 Mi. | r „ , *, 

*■ vfr la * m 11 ^ «UL, 
1 'FP* -»P -b-B ■ 

r - — - i* +!-*■’ j i - i. k «. i -a- 

- •' ■ r * - • 1 I- r-j «i i P J 

a ' i 1 " i- IJ Ir , i li .■ -f 
M i * >4 "Ai i 


Itl KA 1 

1.14 r 

E ■ . i * M i i >4 "Ai q , . i í.*, . . %, p I 

\i¡ istnnmy :r :; ■ • 

mmtifyn 


*"** -W t M. —T+-—| — t f ** -4 

■ -i J «■ pii.1 h* w " W 

■— -i S-mJ j- 

-fr ir *| ■ r u 'I' 'i-al-4- IluuFri k in .4 iLa-ra -r^ [ Ad 

■ ■■ vd n V. fapji | r J ■» a-« t 

14 « .ÜVm- Ni -k -H- ■ f 

"*T i I • f «I» **-■ R T I«*-** -*4 ■. .1 .1 ■ Ja ■ B' BJ1¡ 

xm# a ,r f i k. ‘i jt ! ><4 ■ * I >1 j _- • ar* ' if L*. 

r- r PR-J II- -I harr W V.|m h a-, » *■ - i ría 

i B *■ b -*i* ■■ Ir “■—* t -« m j> . j . 

4 fe- fe- l V a rig IVj .4 -r • | h l.«| 

1 h * ■ I - ■ * rr ■*-• -a - arfcr-f n, , -íj E . 

|.í - J. Jb a» k- i- I v w fe I _« . b . "r fe a . . - » 

** " ■ "■ *>«"4 «f ■ - 1 ■#— Fr fc“- ^ ■- ^ m 

h. «Rp .-i- ,h *. 4 t*m u. I . il pU 

la- S B l^'-F +4-« 4- fk-tfitb* ri»-áU- ■) I ¡A 

Bf In i mm t ^ k — N - -fea- 4 b he 

■■h ni íkifeAi -4 fe a—fe H r. Jr m a.- i J¡ 

fe s . ■■ «a ■--fe •-» «í 1*1 * fes. fá r I ** ■" 

■R-1 L b H llr| BT' 1 — 4 -p l#a | lB | iinifen 


MONSTER MASH 

Dear Editor, 

It is with deep sen se of pdde that \ extend 
my warmest greetíngs to the management. 
and staff of Herald X* The existence of thls 
fanzine is ver y essential in the continious 
expansión of the punk movement It w¡ti 
be a powerful vehicle for dissemtnating In¬ 
formation, providing an outlet for new trends 
and sounds and stimolating punks to reflect 
on the issues and problems that confront 
the movement, 

In view of thís, 1 would like to cali your 
attention to this crazy-old monster írying 
hard to mix in the movement, who sells very 
expensive pre^recorded tapes. So TH-mixing 
with the ^movement" that he organized cor> 
certs that aren't reaíly that wdl-organized. 
Obvtously, thís monster is not just an olid folk 
but also an ugly ghost who make the full de- 
struction. He once capkalrzed with the hardeore 
movement but when he stopped making money 
out of it, he abandoned the musjc, For thís 
reason, I cali on a!( fellow punks: "'BEWARE 
OF THIS CRAZY OID MONSTER”, Be 
critical, if you must write to this fanzine, but 
do so to ímprove the movement and not to 
destroy it líke what he trted to do. Let's not 
substitute this oíd monter'sfantasies for Twisted 
Red Cross* accuracy and fairness (sipsip t Ed\) 
for this is the cream of the crop of the true 
punks. 

Good luck and 1 wísh you all successi 

MARICON 
College of Holy Spirit 
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MENTALLY RETARDED . 

Hey, What’s up? Did 1 foother you punks? 
Hope not assholes, Well I wrote coz I would 
like to congratúlate all of you for your fuckírT 
magazine, Someday ni send you somepíctures 
of my tribe & the fuekín* ugly faces of my 
members & all. As you can see now l*m the 
fuckin' founder Si president of this fuekín 1 tribe 
callad—MENTALLY RETARDED or MR, 

] attended several fuckin’ BNW concern. The 
best band that I íove is that fuckin BETRAYED 
& URB AN B, 

You know, man, i hale cops — throw them 
out! And all those fuckin* shit chongs when I 
see them 1 wíll puke them alL 

There's so many tribes here ir» Las Pinas 
especialfy in U.K. Pulangiupa but they are not 
yet United. They fuck theír hair St they are very 
dirty & we are all a totally fuckin" rebeís. Most 
of all they are all alcoholic ages fr. 10-20 all 
punks, 

ANARCHY IN L,P, 

Byeasshoíes! Blackout-Oil 

MENTALLY RETARDED 
Black Generatlon 1 
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‘THE ESSENCE OF PUNK CULTURE" 
ACCQRDING TO ERIC 

To alt fellow punkers: 

"Punk" as the dicltonary describes ¡t ¡s a 
gángster, someo ne stupid, ridiculous or weird t 
] Ims when you deal with punk, you are tfealing 
wíth the fuckin’ personality, character and the 
attltude as a whole, It is fuckin 1 therefore re- 
flected m dEffcrent anglesof a person ín bis/her 
fuckin' pcrsonáiity and principies, They cali ít 
’tribes” rep resentios a fuckin' group of people 
with fuckin' chain terms and bchaviours and 
much more En dif'rent ianguage, manner of 
dressing, "the arts", dance and che fuckin' 
music in whatever fuckin' form Et is... still it r s 
punk in naíure, futuro character and approach 
not like that of thac fuckin' new wave. 

One may ask me, . . why punk? How did it 
come into existence? What it's valúes? and 
mostly essence? well, there is only ene brief 
and simple fuek'rn’ answer - REVQLUTIGN. A 
cultural revolución; thc clash of principies; a 
country with no government; the war with 
every country; the fEght for reality not fantasy, 
The bátele between bad over good. The war 
between you and me. Thus it is bloody but 
sometimos bioodless. . * 

It is a revolución in whieh anger and discon- 
fentments Es rangingly expressed in chaotíc, 
warful, fíghtful, kilüngful, realistic and ridicu- 
tous manner, 

"The Punk Manner' 1 

The struggle for vjolenee, chaos, war and in- 
sanity arises in such a revolución, The fight to 
stop cruclty and stupidity ín thc society con¬ 
finaos, materialtsm and declination have made 
it to the scene. Well, as one of the piorceers of 
punk - Johnny Roteen (the insane) States that 
"Violence is the end of nothing to do"; it is 
very easy and very stupíd íhing too, thus with 
. * with the punk existence everything will be 
possible for a fuckin 1 change. A chango for 
higher things - fantasy not reality, war not 
peace, depression not bliss and haíred not love 
- That's what punk is for + . . a real punkE 
Üon’t critize when you 
d onT understand 
Don't remove my dirt 
when there's píen [y 


t *. + 


^x: Watch .your way punk! ! ! watch your 
way . To Mr, Editor: t just want only to 
share my fuckin 3 Ufe - J hate my i ¡fe as of now 



IN MEMORY OF ALEAN (P UNK-S KlíNU 
HEAD) WHO WAS SALVAGED SOMEWHERE 
IN M, Mí.A LA5T NOV, 1986- 
That's all,Thanx 

Eríc/o netn anXpu nk 
(dep ressed) 

Philam Ext., QC 30Q8 


>©o 

LATER, 

Mom 
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LtTTLE BOY’S BLUES 

Everyones classífied, its hard being yourself 
anymore, Teachers mold you to be somebody 
else and follow in blind conformity what so- 
ciety ímposes. Everything from going to school 
to music in radio can be excruciatingly routi- 
nary, therefore, bortng. You seek for an al¬ 
terna ti ve and then flnd yourself into what 
Alvin Tofflcr would describe as the skmheads, 
£, Skinheads had theír own characteristic out- 
fits—suspenders, boots, short haircuts—and an 
unsettling pridclcction for violence”. A way 
out of the ordinal y, but a subcu It whose 
beauty lies on not havíng a standard approach 
En doing things and which promotes crea- 
tivity and change can, in time, grow and de¬ 
teriórate into a fad, There would be no more 
sensé in identifytng wíth a mere fad, so you 
continué the search into sects, new age groups 
etc, trying to fínd happiness. 


clcx:kwork “kalamansi" 

tLOILO CITY“My long distance ínterest in ' 
punk actually started when I got tired of the 
three FM stations alternatiug jazz, love Soitgs 
and disco as if those are the only forms of 
music. So one desperate day 1 ventured into 
AM 1 carne across a hosí of tiews programs 
and then cventuaMy DYRj on 1152. They were 
playing lieavy metal, a little bit of rock n roll 
and jazz: It was very much differem specíatly 
the Pinoy Rock program, which goes on every- 
day. Although RJ and the Juan de Ja Cruz 
band beíonged to díffercnt points ín tíme, I 
liked their songs, ¡t‘s hard not to, hut its dnubiy 
hard ro identify with them, either. Enter the 
Jerks, College and then Chaos, it was what 1 
was fooking for, a diffcrent sound wíth fyrics 
that say what shouldnt be said. Ive al way s 
wanted sonielhing that does not conform 
and that is not mundane and getting into this 
is gciting against the sameness of things, and 
Pino i Punk seems to be on ibis groutid. Chaos’ 
álbum introduced me to thís new concept 
and even though I wasnt able to attend those 
concerts the music and ihat music magazinc 
kepi me interested and imagining. December of 
84 carne. J was back into where the actíon is. 


minutes after I arrived I finaíly heard the other 
bands ive read about: Bandíts, Wuds, Betrayed 
etc. And then after a íong wait and NME carne 
Recue Ladders, for me, everything in the tape 
made sertse—the cover, the títle, the lyrtcs- 
truly underground and besídes, ít gave me 
a wíder idea of the different approach in 
those music, I got my first spikes and was 
supposed to go to my first concert, Ive long 
waited to see the people behind the music, nut 
\ didnt go. Anyway , I saw the Baiídits and the 
golf club on t.v. and this wíse veck and a 
malchick was the Bahdits and the goíf club 
New World to Clockwork Orange. Real Ho- 
rrorshowí 

NEWS OF THE WORLD 

Year 2010. This world was never meant 
to be this way. There is no rule anymore. 2 
decades and 4 years had past when a dreamer 
prcdícted this - M ln the future generation to 
come, k?d$ wilí unite and take up thc questions 
of growing up with a distorted System of 
educatiort. Individual whispers of. I dont Itke 
your schoold! ! becomes a concerted noise 
barrage agaínst teachers and cheaters. A world 
wide rage wül occur. The user will fall and a 
nightmare begins”— all things foretold* Then 
the prophecy carne true. Teenage anger resulten 
an urban assault of the city. Míllions of rebel 
rockers were breaking the wall and commiting 
murder, even within tribes. And after níne years 
in Service, General 6 T s mi litar y rule was threat- 
ened, Hís latest propaganda on education 
proved to be che new move for error, in which 
thc malchicks complanes were centcred: But he 
gave no excuses. Instead, he cabed on his lap 
dogs. He said — "I wom, . . be a quítter. . . for 
these droogs . . t if we cant get along , . , with 
those stupíd people. . . just doní drop your 
guns . . , and there is not stopping us”, Ncxt 
day the flag was <m half mast. General 6, the 
Robot, conked out. For Science had created 
a higger one. The machine to mark. The Beast. 
Wilt there be new life? . Witt peacc be with you? 

Greetings to Eduard, jeffrey and the Depraved, 

Clárence Castañeda 
16 yrs. in existence 
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FROM JOY DE VIVRE 
OF CRASS 

(THIS LETTER WAS JO Y DE VtVRE'S 
REPL Y TÚ DOMINICA INQUIR Y TO CRASS. 
ED) 

Dear Dominie, 

í have enclosed a catalogue for you. 


FROM A FRJENDLY 

YANKEE 


Heraíd X 


GreetingsJ l'm Kathy, an amor lean punk 
living in Angeles City, \ wasshopping in Manila 
yesterday, and I carne across your ad in the 
wíndow oí Khumbmela in 5M City, North Edsa* 
I jotted the addrcss on the back oí my receipt 
and vowed to myself to write, 

I am ver y disappointed In the lack of a punk 
communlty here In Angeles. There scem to he 
norte here. I only see punks in Manila. I 
dcctded ! could possíbly get more irtto the punk 
scene here by answering your ad, 

! write pimksall across America and Ganada. 
Tve heiped with many an underground project 
or punk magazíne (or "zine" asthey caí! them). 
i would Hice to con tribute to Herald X in any 
way I can, í jm a writer, I ve been H Feature 
Editor 1 oí my school’s newspaperfortwo years, 
Even if my help is unnecessary or not 
needed, t'd liké to know more about the 
project, l'm also sure a few of my punk friends 
here and abroad would be mterested. If yoti 
have any flyers or handouts, that'd be ap- 

prepiated r ._ . ,, . . r . 

í hope to get word from you soon. Your ad 
gave me hope! 

. , . ' hundíng above the slagheap of gutless 
conformity,. ** 

ll PHlflff Kathy Rosmer 

■JIJw Angeles City 

m****} Phílippines 


The "anarchlsfVpeace "movement" here 
is very small (the ^pcace" movement as sepe- 
rate from 'anarchist” ideas is actually a very 
íarge pressure group), I think the proportion 
of open minds must be much the same from 
coutury to country in the west, minds pre¬ 
pared to go bey.ond apparendes and conven- 
tlon. Our reaiism is seen as naieve fantasy. 
We can't offer secute answers so we can f t 
appeal on the íevel of modiff catión and re- 
forro, 
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In the Jjght of how difficult it is to even 
get the smaltest changes made, getting a nuc¬ 
lear power píant scrapped ís no mean acheive¬ 
nte nt 

However, we’rc faced wíth the callous 
woríd of economic games and interests. The 
externa! condltions aren't just things that come 
at US, wc are part of the condltions as long as 
we fall to look inside ourselves. Most people 
want answers from outside or above — in ig- 
rm ranrtr- of - Teprmsillilit^ W 'TTOíttano^nrf ’ tt■; 
or fear of it. I think that's why "anarchísm" 
is unpopular and míslnterpreted, It docsn't 
represent a visible soEution. It doesn’í íook 
at íssues as if tbey are seperatc. It looks at Elfe 
and everrts holisticaífy. The changes made by 
people who open their fiearts and minds seems 
so smali beside even the smallest change made 
by reformists when in fací they only seem mi¬ 


nute be cause they are immeasurabfe, because 
they are about “being*', not only "'doíng' 1 , 

I wish you all the best too. 

With love. 
Joy de Vivre 
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Jello Biafra talks ot past, present and future 


INTERVIEW BY TIM YOHANNAN 

(Reprinted from MAXIMUM ROCK N ROI.L) 


MRR: What did thc band mean to you? 

j : in a word, Ufe. At the time that punk first hit me, I was very, 
very bent on killing myseif and hating my own guts all the more 
because I didn't have the courage to dó it. No amount of 
psychiatric care could have done for me what seeing the 
Ramones in a horrible country rock bar in Denver did. One 
power chord on Johnnie s guitar and l knew the audience was 
in for the torture of their lives, l íoved every minute of it, it 
rocked, it was exciting, and most importantly, I looked at it and 
said "Wait a minute, 1 can do that too." So Walter Mitty was 
brought back to life, ifyou will. That was the initial motivation, 
Only later in San Francisco an example was set by people like 
Negative Trend (and to a iesser degree the Avengers and the 
Dils) where the emphasis was on not just quality lyrics and vol¬ 
adle lyrics, buton lyrics that werekind ofeducational and made 
a point. 1 realized there was a way to grow in that direction that 
theNY, LA and so me Britishbands had not yet considerad. And 

that was when the hard work began. 

MRR: In what year did the DK's actually occurí 

J; We made our debut on )uly 19, 1978, at the Mab after being 
together one week, We had a 25 minute set and were so ñerv¬ 
os we played it in 10 minutes. The ñame al.one brought out 
many warped people who realized that we were supplying 
something missing in their life, namely danger, Let's get to this 
point, which is something lost on 99% of the people who form 
bands these days: 1, for one, did not go into the band with the 
idea ofwantingto please, get popular, get liked, become a rock 
star, whatever! I went into it with high goals for the music, 

1 cause I Ioved some really volatile bands like the Stooges, 
Screamers, and again Negative Trend, and wanted to feel what it 
would be like to actually particípate in something like that, But 
the underlying motive for me was to use the band as a prank. It 
was easier to do that in earlier days because we were the two- 
bit opening band designed to supply background music until 
the headliner carne on, whose music and approach was often 
much tamerthan our own. People would get up to dance a little 
bit or pogo, but there would be plenty of room to run through 
the crowd and visit the people in the back who'd come for a 
mee evening of drinks and fondling-and knock over their 


tables, splatter their beer, shampoo them with the contents of 
ashtrays or popcorn. !t was a way of going one-on-one with 
people in an effort to wake them up with the valué of shock 
valué. One guy in Berkeley, your stereotypical, sedate ex-hip- 
pie mellodrone, was sitting in the back of a show at Aitos, and 
I walked across a iong table to him, just looked at him while the 
band was playing, pícked up his pitcher of beer, and slowty 
poured it all over his body. Two weeks later he carne up and 
thanked me, saying it was an experience he was dreading as it 
was unfoíding, but later realized it was very therapeutic. 

MRR: Initially, those possibilities existed, but then as the band 
became well known, did it become harder to have the outlet? 
J: Of course it did because there were more and more people at 
the shows who had come to see us and expected us to behave 
in a certain way, so the element of surprise was lost. Serendipity 
is a very precious thing, Also, because of the nature of our 
lyrics, we found ourselves pinned in a little by people who'd say 
"I agree with you on this, therefore you have to agree with me 
on that." There was a lot of attempted horse trading, especially 
when I was running for mayor, by various dogmatic political 
groups who'd be far more effective if they learned to cooperate 
with other groups instead of tryingto push their ideology on the 
masses i.i a way far more grim than any church or Reagan Jus- 
tice Dept appointee could imagine. And we also found that 
after touring the East Coast as a known band, and going to Eng- 
land and Europe, that our warped sense of humor was lost on 
many people, especially those who didn't read the words. In 
Germany, since there had been no lyric sheet with Fresh Fruit 
For Rotting Vegetables , we got large numbers of wealthy kids 
who had bought punk gear the day before coming to the shows 
yelling "Ya! Ya Kill the poor! Let's kil! Turkish people!" I'm 
going "Holy shit, we've got work to do." That happened a lot 
with New Jersey and New York audiences when we hit there for 
the first ti me-they expected us to be the heir apparents to the 
Plasmatics, Díctators and Dead Boys. The early DC scene was 
a real breath of fresh air on that tour. 

MRR: So the spontaneity became a more rare occurance . 

): We were playing more often too, so it wasn'tas likely to hap- 
pen at every gig as it did early on. 
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One thing l'm proud of ¡s that in spite 
of all the inner tensión and pulí to the other side, vve íost very 
little of our edge and power over the years-líve, lyrically or on 
record, We did not go heavy metal, we did not wimp out and 
polish up our material in arder to please college radio promo- 
tion organizatíons, we did not run out of ideas and go crawling 
back to the 1 97Ü's. 

MRR: What in fact we're doing here is acknowfedging a reality 
that has existed here for a while, that the DK's as a band are 
history* Is there a single emotion that you can put your finger 
on that sutns up your feelings? 

): It's made me even moodier than usual, partly because of all 
the other things that are Corning down at the same time. In one 
sense, I look around and see other things \ wanted to bring into 

the musíc that others in the band dldn't wantto let in figuring 

"Aha, í'ma free man, we might get a little more bízarre from 
here on in/' On the other hand, ! have no idea if this will wínd 
up being the best vehide I II ever have or not, There's obviously 
some depression involved, and at times there issomeanger and 
bitterness over when and why it happened; l think one of my 
major disappointments is that we never made jt back to Europe. 


“Atthe time thatpunk first hit me, I was very bent on killing 
myseif and hating my own guta ail the more because I 1 

*- i if i . mi . . ____x* J, ;x « 


People has been writihg in and begging us for 3 fucking years to 
come back, ! think ¡t's no coincidence that places like Finland 
and Italy exploded with all this new and incredibly abrasive 
musíc that broke the mold worldwide, mostly happening 6 
months after we played there. No other band of our type had 
been there up to the time. Same for Australia, we did go out of 
our way to encourage people to, as the Pink Fairies once said: 
"Don't talk about it man, do it!" for us to come back there 
woutd've meant so much, both for the newer people to finally 
see and absórb us, and for us to meet and see the other bands 
and absorb the pulse of the different countries so we can see 
how other people handle thfeir domestic problems and world 
issues in ways that Americans don't. Ruth Schwartz told me that 
i was really missing that, and that was part of the reason í'd 
become so cynical because I hadn't gone to Europe long 
enough to actually witness anybody getting anything done. We 
never made itto Poland, Yugoslavia, Brazil, Spain, never really 
made it France (except to 2 over-21 shows at a horrible disco in 
1980) — I wanted to give something back to all these people. 
One of the things that kept us together for a long time was that 
we took long breaks from each other, and then decided that we 
valued the band more than we did our personal quarrels. Battl- 
ing back and forth was worth it in the long run, and regardless 
of what you may think Tim, l'm very proud of the Frankenchrist 
álbum, the best one we ever made in my never so humble opin¬ 
ión. On the other hand, I guess if the other band'members 


cared so little for the people in these other countries and what 
we meant to them, maybe ¡t's better we didn't go. 

MRR; You've tangenfially touched on the inner conflicts in the 
band; is that something you'd iike to brieffy talk about? 

j: Not in too much detail 'cause we all still knoweach other, all 
stíll talk, and all have a vested interest in the art we created 
together. 1 do think it's fair to say that one of the things that was 
both a good and bad balance over the years—the two polar 
opposites were my self and East Bay Ray, the first to íeave. He 
was the finandal brains of the band and ) was the artístic brains 
of the band. Initially, he wanted to píay things very much safer 
than I did; he did not want to cal! us "Dead Kennedys" because 
we wouldn't get a major label record contract if we did-so I 
promptly told everybody else I knew in other bands that that 
was the ñame of our band, and then there was no way to get rid 
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of¡t On the other hand, whatl wanted inthoseearly shows was 
to "out Negative Trend" Negative Trend, in other words, to get 
ourselves banned from every single venue in a period of í 
mnnths, make 1 single and break up. I think what we ¡earned 
from each other. at least in the short run, is I taughí Ray the ¡oy 
of havinga real arlisticedgeand nsingart asa weapon, and Ray 
taught me professionalism. The down side of that is that we re 
both emotional enough people that 1 often put art above human 
relations and he puts business above human relations. That's 
had us at each other's throats at times within the band, and has 
also had very bad effects on peole outside the band. One thing, 
Ray had said he was going to leave in January, but thankfuliy 
stayed on to record Bedtime For Democracy, and in the mean- 
time I thought l’d let ¡t síídc and we'd finish the records. But then 
these other legal problems happened. In the long run, Klaus 
and Darren drifted away as welí. One thing that does really 
bother me is... that oíd expression about "!i you can't stand the 
heat, get out of the kitchen." Well, l'm the only band member 
in the kitchen fightingthe charges in L.A., Granted, l'm theonly 
person charged who's been versed by lawyers on what to say 
in print so as not tothrow the case, and the 3 of us agreed after 
the charges carne down that t was going to be point man, But I 
felt it was unfair for them to get down on me later for taking so 
longtogetthe record done when I wasspendingalmostall day, 
everyday, doing interviews and talking on the phone talking 
about the pólice harassment and the band. 

MRR: Why did you put off announcing this State of affairsí 
|: 1 wanted to hold off letting anv kind of Dead Kennedys demise 
out of the bag partly to not ¡nterfere with my tinishing the 
record. I didn't want mv privacy to go down the tubos, but the 
court charges took care of that anywáy. Plus, we had been 
away from each other for long enough pericxb betore that 1 
didn't want to burv evervth.ng prematurelv. And # T, there was 
this on again otí again proposa! for us to play in Brazil, some- 
thing unprecedented that I really wanted to do--both because 
of what we could do and learn, and for what we could do tor 
people down there just by being there. 1 think l'm a ot more 
conscious than the others in the band of what we really mean 
to people like that, and why. I realize we're not ashardlineor 
grassroots as MDC, BGK or Crass. but I think we have had a 
very positive cultural and even politir al impac t. 

MRR: Let me ask you this: at least to my mínd, very few bands 
have gotten as far as the DK's and were able to mamtain a high 
degree of ¡ntegrity. Do you feel that the Kennedys managed to 
do that, and ¡f so, at what price? 

i; 1 think we did a bettey job of it than any other band that s gone 
as far as we have, but that is not to say we did a pertecl job by 
anv means. We can't be everything to everyone, espacian y it 
we disagree with them on some crttical points. One ot the ways 
we did take chances was to tour and perform live m places we 
knew nothing about, meaning sometimes we wound up m 
really bad venues with sleazy money-grubbing promoters who 
treatéd the audience like shit. But in the long run, except tor the 
appearanees in Parts in 1980, I think the good overrode the 
bad. The conflict that lead to within the band is that after corres- 


AN EXPERIENCE LIGHT YEARS AHEAD 
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^bñdm£^ití^HoU> 4 )eopl(M)vérseas and in different towns in 
America, trying to iearn the ropes in these places, to both fina 
places to play that could accomodate an audience the size of 
ours without selling out to every local Bill Graham along the 
way and not knuckling under to them.. .that was another reason 
that I wanted toget backto Europe, because I thought we could 
finally play for real people a little more this time. At least one 
other person in the band emphatically disagreed with that and 
wanted showbiz, puré and simple—wanted the bucks, wanted 
to farm it out one agent in each country who may or may not 
give two shits about the music, art or culture. At what price? I ve 
had to walk the finest tightrope of anybody in the band because 
I have the biggest mouth of the band and am ultimately held 
accountable for what we do. What l've tried to do is maintain 
my worth as a thriving got-level artist and political activist and 
survive off of that and effect people with my work without being 
an asshole about it. It hasn't always worked that way. I did 
slowly have to adjust to the fact that I live in a glass house to a 
decree because of what we say in our songs. l've sometimes 
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found it hard to maintain my own free spirit and what ¡s true to 
my heart and soul, ¡n light of what other people feel is politically 
wrong. ln other words, because we're a political band, I get 
watched like many people watch politicians-they wait to see ¡f 
he starts scamming, "Let's see if he arrives in a limo", etc. And 
if none of this happens, "Let's see if he arrives in a limo" etc. 
And tf none of this happens, "Let's just make up stories and 
claim it has anyway and see what he does about it." 

“The ñame Dead Kennedys alone brought out many 
warped people who realizad that we were supplying 
something mfssing in their lile, namely DANGER ." 


MRR: What about the "great backlash of '82"? 

The great backlash of 82" was my first encounter with heavy 
backlash, and in the case of Boston Rock, an outright smear 
job. I was initiaily very sensitive and upset by itto the point of 
feeling, betrayed because many of the peopfe slagging me off 
and even making up lies were people I had gone out of my way 
to stick my neck out for—even against the wishes of my own 
band at times. That left a very bitter taste in my mouth and I had 
to reatize "Wait a minute, as this so-ca!led scene gets bigger, it's 
attracting more and more normaloids and conformist-minded 
asshofes. These are the kind of peopfe I hated like fuck when i 
was in school and sometimesgotphysically harassed by- "Why 
should I care about what a lot of these people thlnk about me. 
Fuck ém.'' It's one thing if it's somebody ! respect who says 
some hard-assed thing about something the band or I have done, 
especially if it turns out to be true. That can hurt, and hurt bad. 
•But otherwise, a lot of the people who've gone out of their way 
to poke at me personally over the years, I supposed l've 
matured to the point where I get off on it—if all I have to do is 
exist, and theygetangry, I thinkthat'sgreat! ¡tmeans l'mgetting 
through, l'm not nearly as irrelevant as those people would like 
their readers to believe. 

MRR: You've got two large legal hassles right now, and with- 
out going into all the details which most people are fairly 
aware of... 

J: There's every detall they'd ever want to knowenclosed ¡n an 
insert within the Bedtime For Democracy álbum, printed up by 
the No More Censorship Defense Fund... 


MRR: What kind of Joll has this taken on you, emotionally or 
creatively? Now that the Kennedys are officially over, can you 
íook to the future, are you still inspired, do you still want to 
create...? 

J: It's the only thing that k’eeps me alive. l'm horribly behind in 
terms of my writing, There are so many songs that are half 
iinished that just aren't done yet. I work véry,. very slówly and 
meticulously — l'm my own worst enemy in that regard. l've 
always been a scatter-brahed procrastlnator. 

MRR: You've done a few spoken word performances -- is that 
a vehicle that gives you satisfaction? Or do you want to do 
another band, is that still a viable way of communícating? 

J: The spoken word performances have been a very healthy 
exercise. Some of the credit there should go to a guy in L.A., 
Harvey Kubernik who pulled teeth for a year to get me to do 
one. It's altowed me to expand as a writer in certaln ways — part 
of what I do in these ¡s to expand versions of the lyrics of some 
of our songs, like "Stars and Stripes of Corruption" and it is the 
only theatrica! way to perform "Kinky Sex Makes the World Go 
Round". It a I so isa great information outlet. For ail these people 
who moan "Why don't you do coilege radio music like REM so 
we can hear the words?", now you get nothing but the words! 
But l'm still mainly a music person though — a pseudo-com- 
poser. I do want to continué with the spoken word perfor¬ 
mance, but I don't thínk that's interfering with any new musical 
project nearly as much as the legal problems. Another thing 
that's cool about spoken word is it attracts an almost totally dif- 
ferent group of people, and I am meeting some very interesting 
human beingsthat I wouldn'tmeet tf 1 just hung out at hardcore 
shows. 

MRR: What about the stress factor? 

|; My nerves are on edge most of the time anyway, but this has 
made it especially heavy, mainly havingtorely on myselfforthe 
inneremotionalsupport. It'seaten up a tremendousamountof 
my time, l've gotten frustrated because I haven't been able to 
write tunes for over a year - which is not as easy for me as it is 
for somebody who knows how to play a guitar and can just 
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keep them bbuncing around intheirhead. 1 wantto getthe lega) 
problems out oí the way and get soine more writing done 
before i really seriouslypursue music again. Rut I don t want to 
poo-poo the spoken word thing. It's very rarely been mixed 
with music — the Velvet Undergrourid did itvvith "TheGift", rrie 
and Christian Lunch did it with "The Witch Triáis", .and 
Hawkwihd used to do it duringtheir Space Ritual' era—while 
the band was changing things around, 1 or 2 oítheir electronics 
peóple wotid be doing effetrts or melodies and somebody !ike 


“One >fthe things thatkept m together iota long tima was 
that we vahsed the band more than we did our personal 

guarro!? l! 


sci-fi author Michael Moorcock or Robert Calvert would come 
out and read between songs, otten making it a very intense 
tead- in to a powerful piece oí music. Even Iggy Pop opened a 
recent toui with a spoken word piece called Boxes . Back to 
music though, it's not going to be terribly easy tor me to íind 
other people to play with #1, one oí the beauties oí the Dead 
Kennedys was that nobody except myselt carne írom a heavy 
rock background. Ray s previous band did rockabitly and 
Beach Boys covers; Klaus Carne from funis ¡aackground: Bruce, 
our fírst drummer, was a jazz guy; and Darrcn has hard rock 
in him, as well as 5ü's, 70's and 80's black thusic—it was very, 

very diverse. 

MRR: Who could you work with now? 


j: I would much rather work with peopíe that come from other 
areas than people whose solé musical roots are hardcore and 
heavy metal, i want nothingtodo with that, it would be too bor- 
ing Plus, people would have to be patient. I'm very, very 
tbankful at how palients Ray, Klaus and D.H. were with me, 
being a non-musician who wroté songs, I don't really play 
Instruments. I made up most oí our tunes using voice tapes and 
melodies 1 kept in my head. I taúght the early songs to the band 
using a.guitar, but my ideas quiekly out tripped my friendship 
with the instrument. So Klaus suggested I just sing them the parts 
oí the songs, It's a lot easier said than done. It takes a lot oí pati- 
ence, especially when you have to go hunting around trying to 
figure out which key to play the song in, plus do justice to the 
atmosphere of the song, yet fit in all the parts together. Now I 
have to find other people with a real ear who can put up with a 
spoiled non-musician who's grown used to getting away with 
murder, who thinks he can compose without ¡earning how to 
play and somehow make it work. The other quandary t'm in is 
that i do haveaboutan album-and-a-halfworth of songs that l'd 
like to get realized in some way, but do I try a quasi-solo pro- 
ject, which will get the material out or do I throw away my 
songs to open the doors to the possibilíty oí coming up with 
something as completély out of left fiéld as Grong Grong or the 
Butthole Surfers? 

Whether 1 like it or not, ! suppose that anything I write 
is going to sound more like Dead Kennedys songs than anything 
the other 3 come up with cause 1 wrote most of the songs any- 
way and 1 reíate to a certain morbíd, pulsadng,, grating power 
in music that sometimes only we could do justice to. 
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JEANS& BAGS 
MEGA ACCESSORIES 


MRR: Do you stilt thrnk of yourself as a punk, does fhat mean 
anything to you anymore? 

J: i íhink punk ís a State of m¡nd. One of the most punk-minded 
people I Ve ever known Es Winston Smíth. He is the kind of per- 
son who used to get íists in the back of his head if he tried to 
dance at a show becausé they didn't like the fact that he had a 
beard or ¡ong hair. Mis attitude is just as radical as it was 10 
years ago, 15 years ago, and probably will aíways be that way. 
As for me, admittedíy !m more on the Mykei Board side of the 
fence than the party-iine peace punk side of the fence. I enjoy 
stirring the shit, especiaíly if it can be done constructively * Keep 
En mínd though that peopie like Patrick Fitzgerald, who had a 
very punk attitude, might well get beer-canned through the 
mouth if brought on the stage of a speedcore show, thus defin- 
ing 90% of what's labeled punk and hardcore today as a new 
form of conservatism, and cliché. In the 1970's, music got 
s'lowed further downandgot ploddier and ploddier and caught 
up in macho and sexist posEng, And instead the most cliché end 
of hardcore now is speedcore, especiaíly the so-called cross 
over garbage that subtítutes every racist, sexist and macho lyri- 
cal cliché for what could have been an avenue to reach people. 


íf l want to get the legal problems out ofthe way and get 
some more writing done befóte I really seriously pursue 
music again* n 


see us at the shop 

HARRISON PLAZA, MALATE 
B-12 GROUND FLOOR 

CARTIVAR MKT.„ RECTO 
STALL-28 

TANDEM, RECTO 
LAÑE 3, STALL 3 


Let's face it, heavy metal is the most conservative form of loud 
music today, even more than country-western or opera. The 
pressure to conform to a dress code Es worse than you'd get 
from a gym teacher, and most of the lyrics and líve shows push 
nothing but mindless obediance, It especiaíly pisses me off 
when people who know hetter start copping an attitude like 
this, as though they learned absoluteíy nothing from all the 
sweat and blood they put into their previous work. 

MRR: Any major disappointments in the way certain bands 
have gone, vis a vis support you haven't received in thís legal 
battle? 

J: It would be really slimy for me to start judging my friends on 
the basis of how openly they supported us on our case or did 
benefitsfor the defensefund. That ts totaffy up to the individual, 
and ! realizo that there are so many damn things that need help 
in this worid Td feel like shít to have to ask anybody for money 
for legal bilis. 



So you been to school 
For a year or two 
And you know you've seen rt alt 
in daddy's car 
Thmkrn' youlí go far 
Back Esst your type don't crawl 
Play flthnícky jazz 
To parade your snazz 
On your fivc grand stereo 
Braggm' that you know 
How the niggers feel coid 
And the slrrms got so mttch soul 
tíme to taste what you most 
ght Guard will not help you htre 
Braca yourself my dear, , * 
li s a holiday in Cambodia 
lt p s tough, kid, bul rtV Ufe 
It’s a holiday in Cambodia 
Don't for get to pack a wife 

f Hof/day in Cambodia t words by Biafra, 
music bv BiMra/RaY/TJourkJe/SJesinger, © 1980 Decay Music) 
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MRR: 1 disagree. I think you should feel totally justified... 

): Ifeel bad ¡fsomebody who ¡sshitpoorends upgivingachunk 
of money to the defense fund when they ain't gorma eat very 
well for a while. The Amebix donated some of their royalties, 
and realizing that they live a very hand-to-mouth existence 
becuase of their devotion to their mitsic and ideáis., if we had 
more money ¡n the fund, i'd say certain people just shouidn t 
give us money. I can teli there's a lot kids sending in allowance 
money, who never gave any savings away before in their lives. 
But in the age of Reaganomics, it shouldn't be the have-nots 
who always have to sacrifice. Positively, it adds up and helps 
pay phone bilis, buy stamps and pays legal expenses. I'm very 
deeply touched and thankful for anybody who's bothered. i'l! 
admit theres been some conspicuous absences as fas as people 
who one might expect to pay attention to this kind oí thíng who 
haven't. Or in the case of Al Schvitz of MDC walking up and 
saying to my face "Biafra, you did this as a publicity stunt and 
planned it that way." If he had bothered for 2 seconds to put 
himself in my shoes, he'd know that's complete bullshit- 
$30,000 in legal expenses is not free publicity. Neither is the 
constant strain on my sanity. I told him that. But I am thankful 
he carne right up to my face and said it to me, rather than fit d 
ing it to the rumor mili and saying to everyone else but me. We 
talked about it, but I was quite surprised that somebody who 
knows enough about how our country is really run would feel 

that way and I'm sorry it happened. 

MRR: Do you see any good coming out of this? 

): 1 see a lot of good. It's final ly sounded the alarm with a lot of 
people who were snoozing, people who were going "Oh well, 
let's just think positive, skate hard and di ve offthe stage, every- 
thing will be wonderfu!". Try telling that to someone whose 
family has just been blown away by the Contras, it's shown 
people who take their comfort for granted that real people 
really can be prosecuted for saying the wrongthing in our sup- 


“The Dead Kennedy* was one of the greatest pranks the 
art worid has ever had. That doesn’t mean that it should 
stop now.” 


posedly free country, Now, even some people who one would 
never expect to give a shit are realizing that because we are 
being dragged into court over what we say with our records, 
that they are being threatened too. Their freedom is being 
threatened even if they don't touch on the subjeots we do. And 
damn right, their right to information and to choose is being 
threatened. It'sobviousthata lot of the people tryingto putrat- 
ings on rock and roll and censor it are working on behalf of the 
religious Right, who have a totally different agenda: they want 
to knock down some dóminos and rock and roll (not just polit- 
ical punk music) is an easy first target. Within a month after 
Meese's report on pornography, Wal-Mart drugstores on the 
East Coast, a big chain, pulled Rolling Stone Creem Tiger Beat 
and other rock music publications off their shelves because a 
TV minister ordered them to do it, saying it was pornographic. 
That's blackmail, and it scares me how much power these 
' people have and the fact that the media is taking them seriously 
as spokesmen for the American mainstream. Ironically, itsbeen 
easier to explain all this to some roots-rock and country must- 
cians like Eva Johns and Dwight Yoakam than it has been to 
people in the hardcore scene, Maybe their grasp is quicker 
because of the sorroundings they were brought up in. Again, 
picase check out the massive piece tn the new LP, both on our 
own court case and on the censorship movement in general, 



who's behind ít and what their real goals are. Their real goals 
are to create a theocracy, like they have in Irán, where bigoted 
clerics cali the shots as far as what you hear, what you see, and 
who lives and who dies. If enough dóminos fall, not only will 
biology teachers be painted with the biack brush of pornog¬ 
raphy, but also a woman's right over her own reproductive Sys¬ 
tem in the form of bombed abortion clin.cs. and ultimately the 
Constitution to the United States. 

MRR: So, as far you're concerned, we haven't heard the last of 
you - you're not going to fade into rock and roll oblivion. 

): How could I? I am totally unskitled and unqualified for the 
straight man's worid of work. One thíng that l'vetried to explain 
to my parents, who desperately want me to retire, is any kind of 
a meaningless desk job would be sheer suicide for me. There's 
just no way I could settle down and be happy. Toa degree, I'm 
very, very lucky that I carne into this scene when it was early on 
and there was room for everybody and I could play out all the 
things I wanted to spew on an audience for years and get away 
with it. I'd dearly like to hang on to it and will continué to try and 
survive off my artwork. Again, tryíng to do it in such a way that 
l dont wind up being an asshole about it. It is a conflict because 
l've realized that with the amount of ideas I have and some of 
the machinery I have access to now, imagine what somebody 
with my kind of ideas could do if they had real money. For 
éxample, all the records we can't put out on Alternativo Tenta- 
cles. We've had to turn down so many great people form all 
over the worid it drives me nuts! I'd love to put out 100 records 
a year, and do a seperate thíng for local people just to get them 
a single so they'd have a calling card. Bul we aren't ready for 
that yet — we may never be. I'd love to be able to do <1 real radio 
station or help create real free-írom televisión, or to altorcl lo 
rent billboard space, to use ¡t asaneducational tool. Imagineall 
those Bechtel and financial district people involved in the armx 
industry stuck in their cars in rush hour looking at pholographs 
of Contra átrocities with "Your tax dollars at work' written 
across the top. This is what I mean as a positive prank, with a 
victim so much as a prank against the stupidity thal c onlrols our 
daily lives. I think, overall, the Dead Kennedys was one of ihe 
greatest pranks the art worid has ever had. That doesn’t mean 
that it should stop now. 
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AT ZATRINAS - 


SOOr'TOP 


ON “COLLEGE LIFE 

“Because everything was getting sluggish, irte 
and my neighboring Street creaturcs bandee! 
together to form a school (read: band) of our own. 
We named it the “Coliege”. Our very firsl conccrt 
was held at our own street-ground plaza, It was 
quite a success”. 

■ i . 

“Then we auditioned at ibis rock station 
which cíaims to have soirte kind of cornpassion and 
devotion to struggling local talents. ! thoughtthey 
liked us. They tnade us record our firsl original 
materialsr gave us a lot of airplay, We even topped 
their listencrs’ request line”. 

“Unfortunatcly, this same radio station 
banned us for being outrageous, Well, most (if not, 
all) punk groups are outrageous. Obviously, they 
dicfn’t understood”. 

ONTHE URBAN BANDITS 

h 

‘‘The Urban Bandíts was formed out of frus- 
t ral ion. We painst akenly collcctcd ourselves; our 
sentiments, ideas, ambivalente and promised to 
fighl for the underground (read: punk) movement 
atid its rccognition. We struggled against time, 
sor ¡el y and ihe sysiem. I he yoiith’s boredom .mil 
ángel wrte m .1 w.iy, iespoiisilile ím uní suii ev., 
Itiih’penilrth r M/v did }>oi lite .ilii-ntion ol ilic 

11)í• I I I ItU ll ll 111 


“My songs have varied inspirations. For “Do 
You Rebel, Rebol”, it was a girl and Ninoy; in 
"Machine To Mark”, it was my disappointment 
with Marcos; in "Modcrn Fishballs”, the oíd DZR), 
in “We Don’t Belong To The Stars”, the kabalahs; 
in “Blood In every Heart”, the racists; my own 
ncighbors for "No Futuro Sa Pader” and the subur- 
ban Manila gírls (the ones whose birth certil ¡cates 
are kepl at the Manila City Hall) lor “Manila Girl”. 
The test have their own obvious characteristics.” 

ON YOURSELF 

“Me? t describe myself as like the famous TV 
and comicbook charactcrs ’Banner and Hulk’. I 
always smile at the rtghi person and you wouldn’t 
likc me when l’m mad.” 

“People always judge the book by its cover. 
As far as myself is concerned, (here isn’t much 
problcm with that. l’m almost the same-anytime- 
anywherc. My other interests? Just books and the 
direct effeets of sound to the brain and its appli- 

cations.” 

“I belieyc work must be the word for the 
decade. The working class will sinjg and. shout. 
I a/iuess and idleness ate out. Hippies are turning 
llii n baikslrom llieii giavrs.” 

"()h_ yes, liclme I loie.nl. I'm nnl a iik kei 
iti vt i v\.i■.. ni vel willbe I I T 
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nervqs ni tile palicnts in ttic nearby hospital, Ue 
did fínish our sel and it was thcre where 1 ari* 
rvounced lite band’s decisión to break-np. By thc 
Wíiy, ¡i was Lftnie of Ci.l. and the Idiots wliú 
pl.iyed druins fot us in lien ol Pags who was sick al 
thc time. 


HX: That's quíte a mouthful. Any jll feelings 
among the band members after the spiit-up? 

Dominic: No, wc (the band) startéd oui as friends 
and wc still parled as íricnds. We still sce cach 
other from time lo time lo lalk, drink, go oul 
and. . . (CENSORED.) 


HX: Yon do have a new band right now, don’t 
you? 

Dominic: As of now, l’m still dcciding whether to 
continué playíng or not. I did form a band cálied 
'Tropical Deprcssion" after Betrayed’s disband- 
incnt but it didn’t rea11y gol off the ground. Wc 
only had a coüple of gigs, onc at (JP and ihc oihci 
al Shakey’s Pasig last February 13. I’m still looking 
for the right pcople. If any ol you out therc are 
ímerested, then picase write me up c/o ibis maga- 
zinc at P.O. Box 2304, Manila 


IIX: Last question, how are the Betrayed cassettes 
under thc TRC label doing? 

ijjMittiníc: li’s doing great. You wouldn't belicve 
ihat ll s still sclling like hell. Now thal you’vc 
mentioned it, !’d iike to take ibis opportunity lo 
thank al[ thc pcople who supportcd Betrayed from 
the vrry beginning. To afl of yon guys, our hearl- 
lelt (ow?) grat¡lude. 









WHEREHAVEALLTHE 

PUNKS GONE? 

The Class of 77 revisited 


Article by Seott Chrome and Punky Egbert 


D a, who cares? Half of 'em went back to 
college and the other half moved back to 
Minneapolis. Except Patti Smith. She 
moved to Detroit 

Some punks went new wave. Some joined 
A A. Some never knew what hit tfiem, 

Sylvta Morales, who wotild just as soon spit 
in your oye as look at you, married Lou Reed 
and moved to suburban New Jersey, where she 
wrítes fíction, 

Job noy Rotten moved to Elektra, Linda 
Ronstadfs label. 

Johnny Tfiunders moved to París where it's 
cheaper. 

Richard Lloyd of Televisión moved to Swe- 
den, hit the reset button, and is ready to start ¡ 
ah over. 

Richard Helt, who married Patty Smyth of 
Scandal, played the corpse ir Desperateíy 

Seeking Susan i 

Tish and Snookie of the Sic Fucks stil! own 
Manic Panto on St Mark s Place, prohably the 
oldest punk boutique ¡n the world, although 
word ís rents are skyrocketing on tbeir block. 
Ace Punk magazine photographer Roberta 
Bayley enrolled in college and runs a travel 
agency. 

Stív Bators joined the Lords of the New 
Church, bul es now back with the Dead Boys, as 
is Cheetah Chrome. 

John Cotüns and Tony Machine, after atew 
maitais, started a band callad the Detancey 


Street Hawaiians. 

David Johansen went on Miami I /icé. His 
alterego, Buster Poindexter, ísNewYork'smost 
bel oved cabaret singer. 

Alan Vega of Suicide ís solo artist on 
Elektra Records and hísold partner Martin Rev 
is a solo artist on New Rose Records, bul they're 
making a new Suicide álbum. 

Pete Shelley of the Buzzcocks had some 
solo hits, like "Homo Sapiens" and "Tele- 
phone Operator," while other members of the 
group formed the Professionals, 

999 tried to go commercial, but are back to 

their oíd style, 

The Stranglers changad their style, 

Kristian Hoffman of the Mumps plays with 
Ann Magnuson in the Bleecker Street Incident. 
Robert Gordon is in a new Budweiser TV 

ad, 

Lenny Kaye of the Patti Smith Group re- 
cendy produced Suzanne Vega, 

Iggy Pop plays golf and got his P-G.A, 

card in the mait 

Richard Sohl of the Patti Smith Group plays 
with Nina Hagen sometimos, and with Romeo 
Voíd, Joy Ryder, and Elliot IVturphy, when he's 
not too bu$y as a fashion m odel, 

Antón Fier, drummer of the Feelies, is now 
a famotis jazz musician. 

V oid oid guitarist Robert Quine frequently 
plays with Lou Reed and Eno, and plays on 
Tom Waits's new álbum. 


Topper Headon of the Clash íives in London 
and has a new band, Joe strummer and Paul 
Simonon have a new record, which may or 
not be a Clash record, and Mick Jones has a 
band callad Big Audio Dynamite with punk 
filmmaker Don Letts. They have a hot new 
álbum. 

The Bamned are as popular as ever. Captain 
Captain Sensible had a No. 1 hit in England not 
too long ago. 

Mary Harron, British correspondent for 
Punk magazine, works for British TV and is 
making a documentary about the Velvet 
Underground. 

Jordán, who set a fashion standard for punk 
women which still stands and got a London 
Arts Gouncíl grant for looking like a work of 
art, married a rock n' rotl manager. 

Poly Styrene and Laura Logic joined the 
Haré Krishnas. 

Oarhy Crash O.D/d one week after the 
Gemís reunión. 

Rícky Wilson of the B52's died of the Big 
C. 

Don Vtnyl of the Offs O.D/d just when the 
band was about to reform. 

8oh Roberts of the Offs moved his tattoo 
businessto Hawai i. 

Anya Phillips died of the Big C. 

A doy Shernoff of the Díctators works on 
Wall Street Hts former bassist, Mark "the 
Animar Mendoza, is in Twisted Sister. Dictator 
lead singer/roadie Handsome Díck Manitoba 
drives a cab but still looks great. 

Wayne Cüunty is now halfway to heing 

Jayne County. 

Malcolm McLaren, former New York Dolls 
and Sex Pistols manager, commutes between 
Hollywood, where he r s making mavies about 
surf Nazis and fashion pólice, and New York, 
where he's staging "Fans," an opera, with 
ímpresario Joseph Papp* 

When it's hot Walter Stedíng is painting in 
Harmony, Pennsylvania. 

Peneiope of San Francisco'* the Avengers is 
either married or making a new record. 

Lee Ving of Fear became an actor and plays 
touyh pys in movies like Get Craiy r Wifdlife, 
and Fiashdance, 

Susan Springfiefd, leader of the Eraseis, 
works ín the art department of The New York 
Times .. 

Minor Threaí, who started "straight edge" 
ín D,£t r telling people not to drink, smoke, or 
even have sex, died in 1983 of Art Linkletter 
Disease-too much integrity. Tbey put out 
three or four records; their goal was not to sell 


one. 

Helen Wheels pumps iron, won the Miss 
Olympia bodybuildíng Crown, and has a part in 
the new S en Spielberg film directed by 
Richard Benjamin. 

Sed Vicious is dead. , , 
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□ WHERE HAVE ALL THE PUNKS GONE? 


POLY STYRENE of X-RAY SPEX 



If you thought X-Ray Spex were the ptmk ideal ¡ncarnate, ttiink again, Back from her 
three year retreat ¡n a Krishna temple, POLY STYRENE rewrites hístory and outlines 
her plans for a positíve future. Lísteníng: Sorrell Oowner; Lookmg: Phil Nicholls 
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"PEOPLE," chatters Pply Styrene, emerging 
rejuvenated after five years of sílence, "might 
think that a Krishna devotee will only bring 
out a record filled with 'Maharaja baby, Haré 
Krishna crazy' chanting, but it ísn't líke that.. 
. * /' (howls of laughter)" . *. it's just not líke 
that/* 

Even to the mustskeptícal observer, Krishna, 

m . 

under whose wing Poly has been whiling away 
the missing years, has proved to be more inspi- 
rational than influential, So it's not "Oh Bond* 
age, üp Yours", but then those perfect, puncha 
íng X-Ray Spex numbers were always a little 
too neatly packaged. But this, her new"Gods 
And Godesses" EP, shows that she's burst the 
banks and flooded across unmapped territory 
to add something faíntly alien and hauntíng to 
the familiar beat of pop, The Mrdanga and sitar 
sidle around the synthesizer to créala the fusión 
of Eastand West she had been fascmated by for 
years, and had attempted on the experimental, 
ie not highly successfui "Translucence" álbum, 
of'8t, 

The appeal of the East first shone bright ín 
suitably sordid Western surroundíngs. "'It was at 
a festival around '74 — a grey, drunken, deathly 
sort of scene" (some thlngs it seems, wili never 
changa) "when these young, shaven headed 
men walked through, just glowing. IntelFigent 
men talking about being olean. It was theír 
purity and the fact they looked so íogether 
that attracted me, and influenced me a little bit 
when I started X-Ray Spex. I wanted the music 
aJí tidy. ft wasn't rock V rol) and drugs and fet 


it all hang out.., it wasn't that maod. 

"It was just that raw, youthful energy that 
attracted me to punk. The 'Yeah, you too can 
do it. You too can say something/ But I was 
never really a part of the hard stuff and vio- 
lence. I was thinkíng more about consumerism 
and plástic worlds." 

Sentiments líke "I want to be artífícial/l 
want to be a frozen pea" were se en as innocent 
nihilism rather than íntelIigent cynicism, and 
Poly found herself haiied as a central punkette, 
and thrown ín the wrong stream, too deep. 

"I thought 'This isn't what J'm about. I 
don't want to be a part of that heavy, aggressíve, 
dark, demonio mentality J . So I thought maybe 
f should step back. You can get involved ín 
drugs, sex and everything and forget about all 
your problems, it's just enjoy and enjoy and 
you become a zombie. The minute you stop 
doing that you realiza you've been involved ín 
an íllusion. 

"1 started to try and justify what I was 
doing. I was exposing and cntícising the material 
world but 1 had nothing to offer in it's place, so 
was 1 being of benefít to anybody? Hippies 
were agaínst material things but they didn't 
offer any alternatives, All they did was get 
stoned and screw around and that didn't malee 
anybody happy, reaíly. In that sense the punk 
thing wasn't much different, except that was 
frustration with everything. 

"I started to visít the temple, It was beautl- 
ful; flowers, music, lovely vegetarían food and 
people talking about philosophy." 


Consideríng most people cross the Street at 
the sight of orange, wasn't she being remark- 
ably open mínded? 

"Well," she laughs, "I always end up gotng 
for everything that's different and unusuat, but 
I started to learn, and \ reahzed there was some 
substance behind this/' 

Each Krishna temple offered a secura and 
stable social circle: "A spiritual master is iike a 
real father, it's a very deep relationshlp. I was 
very puffed up when I walked in there, but he 
helped me see who I really was. He said the 
temples were just líke hospítals and that you're 
ín there to get welf, spintualfy well, and that 
rather than teaching people to give up the 
material world, he's teaching them how to live 
in it." 

And so Poly went ín for repair, spending a 
total of three years in the peace and calm of the 
temples with her daughter Celeste, now five: "i 
was tramrng all.the tíme, because you sing these 
devotíonal songs everyday. I even started to 
learn ludían scales, but l'd never go into singtng 
Iike that. I also sang at functions and things, 
but none of it satisfied me. Tm an extrovert 
and I ean't change that, or renounce it. All the 
time \ was there, I was hopíng to acquire some- 
thing big and powerful to use in society in a 
Creative way/' 

Mow she's back in circulation and fíred with 
a new enthusiasm. Poly had disappeared ínto 
the temple with short hafr and braces, singing 
fierceiy about iilusive existences and warriors 
in Woolworth, and returned glamorous, "no 
longer ashamed of havíng a woman's body. . . 
It's just a body, ¡t might be a man's next time", 
smging "I love all the flowers/l love all the 
trees", and slípptng gilt-edged beautíful images 
into sensous songs. 

" 'Forget the past, it sleeps/And n'er the 
future drive away/8ut act with times that are 
with you/And progress we shall cali'/' she 
quotes, shyiy. 

Aside from further recording, future plans 
inelude a stage project with Michael Clarke. 
"I'm wríting songs for his voice and he's 
dancing fhraugh my body," which sounds 
exciting. 

"I'm pretty enthusiastic about what i'm 
doing now. I want to improve on my past. f 
want to do something wonderful, just to leave 
a mark. It's nica to havethe abilíty to influence, 
so why not do something that's constructiva 
and elevating rather than something that's 
just degrading and leaves a mess/' 

SOUNDS 


r 


$ 


e 


• ► 



















PHOTO Ti’.Ki": iVriKU A CIG A ’^ TOITPOjmWILA 


c 

■ 

o. 



o 


'l 


1 


i 























































x> 

O 

c 

T3 

O 

c 

rj 


z 

*-r 

OJ 

L_ ' 

O 

D2J 

ja> 

' Q 
+j 


i 

H 

uA 

nj 

£1 

G 

TJ 


n¡ 

4Í 


V 

<Ü 

LA 


u\ 

Pa 

W 

■x 

X. 

x-> 

nj 

Cl 

íD 

0 

Cu 



Cl 


L. 

<u 

B dl 

3 


>- 

i-» 

(T5 

lÁ 

-C 

V) 


75 

' V 

£ 

flj 

£ 

£ 

<Ü 

V-, 

x¡ 




xT 

rtd 

x: 

í/i 

c: 

O 

« 


es 


+J 

tJO 

5 

g- 


** 

c 

o 

1/1 

na 

a 

o 

X» 

-5 

X» 

1/) 

u/1 

o 

flj 

u 

XI 

U/i 1 

l/] 


y 

ni 



e 

Ex 

+-¿ 

■o 

fti 

Cl 

£ 

JZ 

£ 

£0 

e 

«.MM. I 

E 

c 

reí 

14- 

JK -L 

■5í 

bJD 

€ 

■o 

ra 

4—1 

0*> 

QJ 

CL 

O 

k— 

<L> 

L> 

JO 

c 

* —«P 

>. 

ni 

fr 

« 

‘v 1 

X> 

in 

Cl 

Cl 

Cl 

5 | 


yp ■ ^ 

*« 


77 Vjr’^ "’ " ' — ■■ pij* 11 

[’-■' .uguj^t*^ C;T ' *■, Jg3 

_ ..... ■* 


1 

i? 







26 





























ROUEW 


p : NtJTHTNC 1 CAN do 

El* 1J } DONT WANT TO SOUND L1KE JELLQ 
r BIAFRA 
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fr. t DONT WANT TO HURT ANYONE'S ^ 

FEELINGS J 
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t {REFEATCHOHUSJ ^ 
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Daddy Matcolm’s son f 

Dcad Ends is a thrcc-man band com- c 
poscd of Al Dtmalania on guitars and 
vocals, his brother Jay on bass and 
Roucn Pascual on djums. The musió of 
Dcad Ends h classified under hardeore 
although what make thcm difierent frorh 
other hardeore aels ¡s theír calculated 
use of meiody and specd, I hey don I 
usualIy adhere lo the tL spced-íor-speed s \ 
sake” principie. Ncilher do ihcy se Ule for ^ 
mere túneles* hollering and shouts. Thus, í 
one can ílnd fasi hardeore jollers as wcll I 
as reí al iv el y stow albcí t intense songs in I 
the¡r repcrtoirc. ^ 

So far, the band has already íwo 
casselle albums out in ihc markel, Com - 
piaints and Second Corning and a Ihird 
onc (which according lo Al is an honcsE 
lo-goodness and puré hardeore stufí) is 
curren 11 y in the making and should be J 
oul by carly 1987, 

Dcad Ends was formad In the early 
months of 1984, The present linc-up, 
howcvcr, was only completed on Augusl 
of that ycar when the bandas original 
drummer left and cventually rcptaccd by | 
Roucn, Their flrst gig carne when Tommy 
Tanchanco of Twisted Red Cross askcd 
them lo play in his Crappy Háfloween 
concert on the 31 st of October of that f 
same ycar, A !ot of other concerts I 
followed after that fatcful night, such as 1 

the Maiim- 


the Brave New World series, 
w y as concerts and thosc hardeore Saturday 
__ nighls at the late lamentad Katrina’s Ihaw- 
Ihaw and Becr Pub in Ermita, 

M Their debut cassette, Complaínts, was 
releascd mid-1985 and bccame a ground- 
Mi breaking recording of sorts for it marked 
the first time that a local punk act releascd 
an independenlly-produccd underground 
mw álbum (discounting Chaos New Move For 
Error, which was releascd nationwidc 
by Dyna Records), The besEknown tracks 
Mg in that álbum cassette wcrc ‘This World", 
"Dreárrer", "Rage” u Morons(Líke You)" 
and the ti tic cut A year later, Second 
^1 Corning was releascd and Dcad Ends auto- 
matically became the first punk act 
(again) fo reléase a second álbum cassette. 

■M Comparing the sound and musical 
quality of both Compfaints and Second 
Corning ; lead singer Al has ihis to say: 
Mi ^What the listener s got (in Compfaints) 
was a sbppressed Dcad Ends sound. And 
tbis was malnly due to ihc fact ihat the 
M band memhers wcre still inexpericnced as 

_ tar as slodio recording is concerned; the 

““ vvhole álbum was recorded and mixed in 
mb eight hours and the re were definí te! y no 
overdubs made, except lar the lone-vocal 
MÍ track, Our second álbum was jbetter. li 
had the sound that would have bcen pre 
■ sent in the first álbum had wc known 
what lo do back tiren which we do 

now/ f 


The band is currently busy wtth their 
upeoming ihird cassette which, as earlicr 
slatcd, Is probably due this month. M I he 
band reí uses to be static" AS declares. 
“We donT want to follow the footstcps 
of other more popular bands who, after 
recording a ccrtain amount oí success 
and mass acccplance, stop growing and 
being creativa and jusl rest on their 
laurcls. I or us r each álbum reprcscnls a 
ccrtain pilase in our musical careéis, I he 
ihird álbum will definitely be diffeieiU 
fiom our pasl cíforis and ihatVqnc thing 
for ^ure". 


t í 

i 

* . 


* * 
i 


■ # 
t 

* i 



V 

I I 


% 

L 

\ 



* 


r 




f 


V 


■p , 

- X 

V , 

. i 

h 

H I 

+ 

I 4 

% 

» 4 

* 

h !■ 

t 

* I 

* 

* I 



t i 

* 

+ J 

# 

' \ 



( 1 


27 


















, ,lf¥M ^*+*+J 
t i -iyiíif 5v« tí - 
1 J^ÍVíí'Í' &i 
*0«v 4f<.i 3^<VV+/7>W XJí* 

*¡ .J4KIVWWO, •■ Súfrt <3V#d* 

1,1 ,J*<W 1«V/í»4-.iMS'*Íi» 

MULtííf} 4 í-rVriWl, :5aw 


J-i ■ 5J-? i-flftj* 

¡■^»Y/» w ««OX 
I J -VVM IJÍ?*MS 


;Si¿Wn«rt rfV44ft 

¿S$rW#V* 


sw 






























































*1 



ii^p < 

M **** *i*u< 
#i n¿ií 


rtafe Mh W ym£ 
óuí fr\fl±w* *í 

«Wo^j +#♦ 
í^»xr>*»3 * Hrtertti 
-MV*iw -íH* ri» f*J 
ÍT ¿Til <1 dW< 

í-»» 


' g^-i/iOL '•*« +(*«l> * S 4f H 

. »iví!í W+ •*• >5inv» *n ■»». v 


MlMvi r<VWfl 


i 1 *J+aI0 



































































































>ti#M 1 / 
xnvd •üau^íivHL 


ueWSxM ’dmeu 

.ammieÁiuo 


-jaye Á¡uo mo 


' 1W0W • 39WH3SIQ * H89 * UflS 

IOOZ • SJftBf 313815 • S3I3N30NH VfQ 
" DtíK * S33Vi MNHÍ3 • N3W3UWIW * 

► Q3KWVa 3RÍ • N3Zn«X 3K¡ • S3NOWVH 

> • 03SV33M • NOISITK» • 3rt0V31 
f 3H3HMOÑ-IÍNV • SNWnH-aflS * 30W • 
i 3XOf SNIllDi • A383W30 S83J.SIS * 9Vli 

HIHM • 3N010AU * 1V38H1 UONIW 

• 830H0 M3K • SHOXVTOlA 3N!d«in!Hd 

• AJSVN 9Va * Si33dfU ÍV3W • TO O 
± • ÍNO& 3Í1SON9V • dOd AS9I • >DOiS 

31VAUM • 0V3HBO1OW * Silddnd ÍV3W 

* • na iratsnH • va*» • snivw ava 

r ; # SlJÍVlSdn 3 H 39 NV • *A*0'l • SSWD 
:s3nssi amfnf mo ut Sufwoj 


llamhurg,.West (iermanv, 108(1. Five girls decide 
to make music which doesn't sound like girls. Origi¬ 
na! ly classified as part oí the iVeue Deutsche Welle , 
alongside groups like Kinsturzende Neubaten, IMF 
and Palais Schaumbcrg, they transcend this and stick 
to their immarulatety powerful guns by releasing 
their llrst single, “Schwarze Welt”, on a leadingtier- 
man indie lahel (... “I he mosí savage sound i ng single 
oí the year", writes ZigZag.) It is followed by the 
legendary “Incubus Succubus”. 

Wolfgang Kllerhrock replaces the bassist and is 
irontcally described as “the token mate”. He lines up 
witli Anja Huwe (votáis) Fiona Sangster 
(keyboards), Manuela Rickers (guitar) and Manuela 
Zwingmami (drums). Xmal Deutschland play their 
lirst Undon gig supporting the Codean Twins at The 
Venue in November '82. They rejeci the limitations of 
the Germán record labels and sign to 4AD. The debut 
álbum, “Fetisch", is an exhilarating oífensive which 
harvests unanimous critica) acclaim in April ’83, and 
sets up camp in the Top Three of the independen) 
eharts. . . “the Creative class of this álbum , sur- 
rounded as it is in a veil of mysfique, fifís it above 
categorísation ”— MUE. “The word is out. The word 
is Xmal "— Velody Mukcr. “The effeet is breathíak- 
ing” — líy November 83 Xmal ha ve closed a lí.K. 
tour with a sell-out headline at The Venue, and a 12” 
versión of the track “Qual” has topped the indie 
eharts. A re-recorded “Incubus SuccubusII" has ais» 
sold weíl. The mysterv is hiting... 

The batid withdraw to write and record the 
secónd álbum, “Tocsin”. At this point Manuela 
Zwingmann leaves to live in London and Peter líel- 
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EOBBY MLIKGIT 


The first time we appeared on pubiie 
as realist musíctans was in February, 1983 
¡n Lito Mayo‘s one^man art exfribit The 
late Lito Mayo, an art professor at the 
Philippine Women's University, we 
bel leve, was one of the finest Filipino 
artísts and printmakers in the iantL It 
was my cousin, Robert Morrow and our 
friend, jess Calixto who ¡níroduced us to 
Lito and suggested that we perform at his 
one^man art exhibí! at the P*W.LL We 
were only three then -me, Bobby and 
Lhew — and we played originad realistic, 
Filipino Folk-Rock music using only 
acoustíc guítars and voice-bíendings as a 
médium ¡n delivering the heeds of the 
present age. There was no defínite ñame 
fpr the band at the time we played 
(the art exhibit.) Until, a week befare the 
show, Bob decided to ñame the band 
“Woods’*, whích means “Forest”, the 
land Mother Nato re has gtven complete 
with alf the living beíngs — from píant Itfe 
to aquatic Iife, from inseets to the four- 
legged beasts, to the two-legged beasts — 
the human beings, thus inhabiting, suffer- 
ing and surviving ¡n the place caíled the 
Woods, 

As a folk-rock band/ we’ve had so 
many gtgs in dtfferent foik h o uses, town 
fiestas and many public-reíated affairs in 
Manila especially in schools, coüeges and 
universities. One of the most sígnifreant 
gigs that we had ptayed was the first 
Neighborhood Concert in Estrada, 
Síngalong in M'ay 27, 1983 whieh was 
made in honor of the “Feast of Holy 
Trjnity”. It was the band’s first successfuí 
attempt to communicate and relate to 
peopfe through "realistic music” their 
desire not only to entprtatn but aiso to 
provtde a more realistic and spiritMalistie 
Outlook in I i fe. . 

From then on, we saw a rieed to 
changc our approach and médium in deli- 

verins reaiistig 








was brought about by the changing times, 
the needs of the present day and age and 
the inner craving deep withirtour troubled 
hearts, our confu sed minds, our twisted 
and assorted feelings and our expíoíted 
living. Thus, from fo|c-rock music, 
“transcendental punk rock music" was 
conceived bv the band, Neverthcless. ihe 
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shift in the médium of expression did not 
affect what we, as a band, wouíd always 
want to impart to our audience - Reafity.' 
not Fantasy, Peace not War, Love not 
Hatred, and Love for God not Loye for 
Materialism. 

li was in July 16, 1983 that we first 
jammed as a punk band at fhe Geminí 
Recording S Ludio. There were five of usin 
the band with me piayíng rhythm gtiitar 
and vocals, Lhew on iead guitar, Hateen 
bass; Ají on drums and Bobby on vocals, 
Bob, Lhew and I were neighborhood 
friends, while Ají was a disíant friend 
from MIA and Hate from Tondo. Bobby 
conceived of givirtg the same ñame 
ií Wot^ts ,í for the band but spelied 
dífferently according to how it sounded ■ 
in Tagalog, Thus, “Woods” spelied in 
Tagalog would be "ÚMLD-S” — the same 
band spelied dífferently with the same 
goaí but with a different music* This was 
the birtb of the Wuds — coincíding with 
the Scottish term Wuds meaning “IN- 
SANE 1 ’* Thus^ Wuds as-the band, repre- 
sents the insanity of aít living beings in 
is 'material woríd due to lust for 
material pleasures, exploitation, faUeego, 
identity crisis and forgettabiiity of our 
reiationship with the "SjJPREME 
FATHER AND FRIEND fí ~ 

The very first original songs we played 
as a punk band were: Coid As Heü, 
Stupid Poeple, The Law ; Do Theyj 
Know fhe Way, Blockstop, Ripper 
and Real Man. This was the very first set 
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original songs we recorded on a 
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cassette whtch we brought to Dante 
David of DZRj f s Pínoy Rock for 
airpiay. Then, the biggest break f 
BÍfeé one day in December, 1983*1 
surprised that day when 
over DZRj that we were one i 
ands who wpuid be piayíng in 
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first contestaras to be competing. Wé v * 
never desired of wtnning the contest 
because "ptaying fíve on televisión” was 
aírcady "victory” for us. Neverthetess, 
we were fortúnate en ough to be adjudged 
as daily and weekly wirmers in the con- 
tesL After that, everything went wrong 
in that contest. We lost in the grand fináis 
because of what we beíieve were “falso 
judgment”, 4 ‘ m \$cohc ep t i on s' *, false 

principies” and "expíoitation” Anyway, 
it is to our credit that somehow we be-’ 
carne a parí of the whoíc "stage piay” - 
make-beíteve 11 affair. 

in the míddíe of June, 1984, 
Tomas Tanchanco; Twisted Red Cross’s 
Producer, tappCd us to record two songs 
in the first u Rescw Ladders and Human 
Barricdde” cassette series, But a day 
before the recording sessíon, unexpected 
problems carne. Lbew, our iead guitarist 
went on yacat¡on to the province because 
of sOme unavoidabié arcumstancev 
Lhew's presence was very much needed 
for the two songs to be recorded. We 
decided to record anyway with me doirjg 
Lhew's part in the song “No Excuses”. 
AiPs weit that ends weiL u No Excuses” 
and “We” were recorded as our very first 
two songs to appeaf on a reai record 
cassette*; Frorcr then oh, we carried on 
playing with oniy the three of us ieft In 
the band With the three of us ieft, thff- 
band went through a iot of obstacies and 
difficulties, We felt, it was a bíessing ¡n 
disguise, thougfi/ for the changes that 
occurred were beneficial for the bandas 
ídentíty and stand, The first test was, 
“Brave New Wortd Part 7” in june 30, 
1984 where we played with on!y three 
members, We áid not expeet to bring 
Gilí the best with one guitarist mbsing. 
But we beiieved we.could m'akc it and be 
more effeetíve and .reaHstic ín deíivefing 

and imparting the H A8SOUJTE TRUTH” 

through ffiüsle. What foüowed were 
sueeessful .eónecrí «ngagemfftti ¡ |ttoe: 


"shock” for a- new ¡ocal band iike us to 
be heard by people. tt was a^promise”. as 
Bobby often said, a promise;we never 
■¡ dreamed of being fuífíhed. \ 

As a band/ we always d e ^ e to be 
established on our very owh ¡dentity, 
integrity, and determinaron, We never 
/ wanted to'áct as "social parasites” suck- 
ing and enjoyíng othersVbtpod for our 
own benefits. In short, we donft want to 
“expjoit”; and be “expfoited”, as others 
have aíready done, A iot of people were 
to fulfUi and satisfy the ir fellostfmen's 
own tyhíms and seífish desires, Whóever 
they rñay be, they musí realizo that 
whatevér you do. out of selfishness and 
faise notions witl always come back to 
you, Whoever theylnay be, rnay God 
bíess them alk Thus, it is a must that we 

^ moved undérground and for this reason, 
the "Piink For Peace 11 mqvement was 
estabüshed. After Brave New World 6, 
in the saíne year, the second Neighbon 
hood Concert entitíed Punk' For Peace 
was heid in Estrada, Singaíorrg on 
• DedembeT 23 f 1983. This eóncert-wsa our 
second gig on public as á.punk band, 
Gther new pands Jike the Urban B^idjts, 
Private Stock.-Oead Beat, Sex Miíitáms, 
üving Entity, ‘52 Busy Srrcets, Black 
Signáis and ^eX^pported Lhe concert - 
When 1984 carne; we went through 
different obstacies concerníng the band’s 
sbnding, Our bass player, FÉate^ had to go 
because he just couldn't cope up with 
music and lite at the same time. Never- 
theless, disbanding never carne ¡nto our 
minds just because we lost our bass 
player. We triad vaHoüs aítcrnatives/until 
we decided that í % play bass, with Bobby 
doing the rhythm. Thus, WU.DS* frecame 
fiyé minos one equais four. 

v lt was afso in 1984 thaf gbod fortune 
was coming our way. Ánother big break 
carne for ús wbqn in March 28, vye passed 
thf ^idition of.Chan^í--l4 //P Yw.;Am¡] 

Rand wmii one af' m 
























tc Girl$ ,í to “George Iffibecile and Idiots”. 

From thcn on, GJ. and the Idiots 
began honing their chops by writing their 
own songs and playing more gigs along 
with more personnel changes and adjust- 
ments in between. in Jánuary of 1985, 
Edmund Araullo of Prívate Stock, who 
had long dreamed of playing hardcore 
music joined the band and took over the 
!ead guiiar chores from Benjie Sengson 
who was reícgated to second lead* 
Edmund, however, quit the band a few 
months iater when he became busy with 
his studies. 


George Cruz on bass, Benjie Sengson, 15, 
on lead guiiar, Jojo Macaraeg, also 15, on 
drums and Mfke Belza, age unknown on 
the screaming micnophones. Their reper- 
toire were originally composed of Oi 
music and mostly Sex Plstols stuff but 
they later switched to the more exciting 
and energetic hardcore sound. 

After only three gigs, lead vocalist 
Mike left the band because of personal 
problems and his inabiíity to síng hard- 
core songs. He was replaced by Jun 
Ortega whose entry to the band cotncided 
with the rechristening of its ñame from 


by 

MORON MI LO 


In October of 1984, a group of four 
young men from Navoias starled a band 
calied “Girls”. They were all neophytes as 
far as music is concerned, all having had 
no experlence in playing any musical 
mstrument whatsoever, Their grim deter¬ 
minaron and ardent desire of being iri a 
band made them carry on artyway* The 
band’s line-up consisted of 18-year oíd 


George Imbecile-bass guitar 
Fuck Benjteism-lead guitar 
jun Idiot-shoutings 
Louic We-Gotta-Go-drums 
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by Robín Graham 


The Mission — rising out of the ashes 
of the marvelíous Sisters Of Mercy and in 
just oneyearaí leastas successtul asfhey 
had been after five — have just released 
their debut álbum, God’s Own Medicine, 
and have scored their first British hit 
single. 

God's Own Medicine is a good álbum; 
not a classic, but songs like Sacritege, 
Wasteland and Let Sleeping Dog Lie are 
¡nstantly memorable and surprisingly 
light on the pseudomystical Gothic 
breast-beating. Indeed, they harbor a 
knowing love of pomp and pretensión 
{rather like the Cult, in fact, with whom 
they havetoured recently), plus they have 
a custom-built star in the shape of vocal ist 
Wayne Hussey; black hat, sunglasses, 
chartsma and that daunting voice, 

“To me, it is a classic álbum,’ he 
explains, “because it’s so personal. The 


songs mean a lot to me. But I know what 
you mean, in terms of making a classic, 
seminal álbum — there are very few of 
them, anyway. It’s like... Marquee Moon 
by Televisión is a classic to me, and 
Sergeant Pepper's, the first Velvets 
álbum..." 

The Mission wll! never be considerad 
seminal though. 

“That was never our intention,” he 
replies defensively. “We know what we’re 
good at. We know that we're not innova- 
tive enough, for a start — i just don’t 
think we’ve got itin us. What w eare good 
at is dealing with clichés, and making 
them seem absurd ... which is what we 
are, i think." 


Are the Mission melodramatic? 

“Yeah,” he beams proudly. 

Looking up the word tn my dictionary, 
i begin to read aloud: “a kind oí romantic 
and sensational drama, crude, sentimen¬ 
tal and conventional, with strict atte.ntion 
to poetic justice and happy endings." 

‘Yeah, that's great,” he iaughs, “that's 
us — sensational, sentimental and crude! 
See, the Mission aren’t meant to be 
important, Of course, the Mission are 
important to us, but... i'm not going to 
say 'Yeah, we’re the greatest group in the 
world,’ because I know fuli weil that we’re 
not. But, by the sametoken, I know we're 
a lot better than most other groups." 

ROCK EXPRESS (Carada) 


PuJ-'Jr.r. r. 
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by TINKER 




ñleverMint) The Bollocks 

SEX P1ST0LS 

, - 

A decade after íts original ralease, NwerMmd 
The 8útíacks can still stun the shit ouí of 
your eardrums. "Anartby !n The UK r ' ísfast 

becoming a cuit amhem of sorts among 

! 

punks and chongs alike, JÍ God Save The 
Queen ,J became a military code ñame for an 
aborted coup attempt and baltíecríes iike 
"Liar", "B odies" H Ho FeBlings" and 
"P robleios" are stili as timefy and as para- 
noid as today's headlines. The UX Subs, 
the AntTNowhere League and the Mewtown 
Neurotícs, arriong others, are contínuously 
. reMving the so-híled "Spirit of 77" This 
record ms what that spint was ah about. 


I Just Can 


revivahsts, the 
and opened thi 
bang, The mde 
ready doing 
was a common 
town. And no 
spel! east 
Stop It 
The B 


■ ■’ r - , . 
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Wd ln The Streets 
¡CLE JÉRKS 

Remorded in "81, this is vintage hardcore 
by one of its original pioneers, Comparad 
to more recent reíeases of newer (and more 
daring) otitfits, this record can be consi¬ 
derad as both conservativo and accesible 
(by 1887 standards, anyway). The Cíñele 
Jerks were never reaíly as mtimidating and 
&s sedítíous as say, the Dead Kennedys and 
the Suicida! Tendérteles. Wiid fn The Streets, 
however, gets the job done and done well, 

I i too. For beginners. 

Generáis nn X 
GENERATIONX 

¿n* . - M/T • • • V T* ¿ . • *>-• V - V-Jfr r rr t 

• 1 ■* • * * i" w •’V’"* .. * ’ rS* •- 

Befo re BifJy Ido! became Bit!y Jdoí and 
Tony James becamé an SSS, they were 
part of a quartet cabed Generation X f whose 
music was eíther easy to lílce or easy to bate 
or both, dependircg on how you regar* 
sound that's a crtfss between mainstream 
undena*™ mí with metal ove nones. They 
wouid'vt reached the tegendary status of the 
Clash and the Pistofs but their good fooks 
got ín the way and fans and foes gave them 
tha Partrídge Family treatment. Their 
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Black Flag is prob* 
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learn 


Thís band really does live up to Its ñame. Verbal 
Assaulfs hardcore sound is guaranteed to make anyone’s 
senses reel in delightful confusión. This is tight Wall of 
noise music going at about 180 mph» Add to a band that 

believes that loud isgood for yóu' a vocalist who can seream 
and ye 11 like a cornered crazed animal, and you’ve gol one 
helluva hardcore band. 

The songs on learn are really good too, though the 
one’s that really cut to the bone are, “When 1 Think”, 
“The Pain ,s and, of ceñirse, “The Priee We Pay 1 *. Verbal 
Assault is a really noisy band and LEARN is a really noisy 
álbum, I like noise. á * 


BLACK MARKET 


Sirength Thru Oi! is one of a seríes of records 
of compilations on banás that churn out primaríly 
Oi! music. And ís presented for your further ine- 
briation, tiíillation and emancipation by SOUNDS, 
What’s great about this álbum is that it’s also got 
some great O i! poetry in between some of the songs. 
Brit social issues are tackled by Garry Johnson in his poem 
National Service. Johnson also takes a stab at the music 
industry on The New Face Of Rock & Roll. Here's one 
by Barney Rubble called Beans: 

I like beans rrJ 

I like souse 

I like sexual intercourse, ' 

Short bul straight to the poínt, There are a lot of bands 
featured on this record. The best among the lot being, 
4 Skins ( “1984” and “Sony”), Cock Sparrer (“Taken 
Fot A Ride”, “Running Riot”), The Last Resort (“Wor- 
king Class Kids, H “Johnny Barden”), “Running Away” 
by Criminal Class and “Skinhead” by The Strike. There are 
also cuts by Infa Riot, The Toy Dolls and Splodge. Ends 
with the hilarious, “Harbour-Mafía Mantra (An Acappella 
Delight)” by The Shaven Heads. Stiength Thru Oi! is very 
good. I highly recommend it. Oi! 


Recordad at the Royal Albert Hall sometime in 1983, 
Siouxsie & the Banshees shows the stuff that has made the 
band a favorita among the young crowd. Siouxsie has a be- 
autiful volee and the Banshees provide the support that 
makes their music stand out among the rest The band 
also has some really good material. Songs such asTsrae!\ 
4 Dear Prudence* and ‘Cascade*, are particularly impressive 1 . 
The music here ís mostly slow—drag pop rock. Most of the 
songs on thís recording however reflect a doom pop atmos- 
phere and quite a few are even boringly slow. Live Vol. I 
reveáis the darker side to Siouxsie & the Banshees music. 
Maybe VoL II will reveal the happy, nuttier side of the 
band. 




PUNK & DISORDERLY 2 “ 

‘ ■ ’ -■_* p ' . * 
i. « - - ■ ‘ " 

Compilations, specially punk, oi!, and hardcore ones, 
are almost aiways a good buy. Punk &Disorderly 2, shows 
the current State of Brit punk. Punk never really died, it 
was just totally overwhelmed by hardcore. Bands such as, 
One Way System, The Clone, The Enemy sound so much 
alike. And female vocalists fronting punk bands such as, 
The Expelled, Action Pact and the Vice Squad almost 
border on pop/punk. Same goes for the doom pop outlook 
of The Dark. The Vlolators are simply a mainstream punk 
band. But the more disorderly of the bunch really turn in 
mind numbing music. with “Sick Boy”, Abrasive 

Wheels, “Vicious Circle” and The Insane’s, “El Salvador” 
are really fucking a-o.k. Other heavies indude, Court 
Martial, Disorder and Channel 3. Fast and furious players 
all. Shit, 1 could go on and on. If you want to fmd out the 
current State of punk music, Punk & Disorderly 2 is a re- 
commended sampler. No shit. —didits 


Máximum Rock N Roll presents twenty-lhree punk 
bands from every comer of the world. Except Asia. It 
doesn’t really matter if the bands are from the U.S.A. 
or Yugoslavia. It doesn’t even matter if the lyrics are 
from a dialect totally alien to the listener. Punk is punk 
and hardcore is hardcore. It’s the energy of the playing and 
the urgeney of the songs’ delivery. This is an indispensa¬ 
ble compilation if only because so many good bands are 
featured in it. Each band is given a song apiece and the 
ones that really turn in scorching performances inelude, 
Olho Seco (Brazil), Electric Deads (Denmark), Inferno 
(W, Germany), N.O.T.A. (U.S.A.), Icons Of Filth (Eng- 
land), Rattus (Finland, Raw Power, Bristles, Depiession, 
B. G. K., Frites Modern, U.B.R., Mayhem, Red Tide, Moral 
Demplit-ion, Huvudtvatt, Upright Citizens, and the Japanese 
punk band, The Stalin. This compilation is máximum rock 
n roll. You can’t lose. 
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THE BHAPE 
THINBS TQ COME 

VARIOUS ARTISTS Revjews by Simón Reynolds 

HARDCORE ALBUMS 

+ - - 

Vario us 1 abéis 

LIKE British punk, hardcore went away when It began to worry 
about 44 progresiioiT 4 , wlten tJoubt crüpt in about the music's 
very strengths of economy/diftcipline/aggressloii. Those limita 
were abo the comee of the music's power, and the attempts 
to expand the explode those limits only led to the retum of 
the hippy things - “self-expression”, “growth”, fusión, con¬ 
ceptualismo muso-ship. take Black Flag, who began wíth the 
moet económica! of existensial stances - í4 my fnind’s a mess/ 
my body's a cage" - and rattled the bars, Now their abysmatiy 
prolific output in dudes LPs of instrumentáis* spoken word 
álbum s and books, 

"BLASTING CGNCEPT 2” conveniently invites com¬ 
parasen with its predecessor, The tracks on the eailier SST 
sampler were like bolts of lightning thiough tired flesh; the new 
tracks, often by the same bands as before, suck me ínto their 
inertia, Most of this music is poor Black Sabbath, all slow tem¬ 
pos and migraitie-morose, with puje H/M titles like “Mysteiy 
Gifl” and “Death ttfde”. Only Meat Puppets 1 offering squirms 
out of fhis sonic straitjacket. 

Greg Ginn, Black Flag’s gui taris t, has put together a 
“supergroup 41 (! ) calíed GONE, and they’re equally hung-up 
on the stop-start riffs and tempo twísts of “War Pigs”. "Let 4 s 
Get Good'and Gone” (SST), an instrumental LP f is perhaps the 
feeblest failed virtuosity, the deadest dgddling IVe ever suffexed. 
The bassist stríves to be Boosty Collins! but most of these 
tracks sound like the drawn-out death throes of a wounded 
animal, 

Black Flag’s CJmck Dulcowski crops in SWA, whose 41 Sex 
Doctor* 4 (SST) is straight metal only nwginally uglier than 
Graham Bomtet, SACCHARINE TRUST, meanwhile, have 
“developed 44 from the taut vidous punk of their 1 * Blasting 
Concept V* track to a kind of , , , jazz-rock, all stunted im- 
provissation and hippyish haiku-mystical “poetiy"* They re- 
cently rcleascd a live LP of spontaneous íitiprovisatíon but 
their studio newie u We Became Snakes” might just as well 
have heen made-up on the spot, too, 

ZOOGZ RIFT’s inspira ti on extends to the tille of tiis 
álbum, “ Islán d of Living Puke” (SST) but can 4 t match the seope 
of his ambitíon to sound like Zappa, the Residents, Art En* 
semble of Chicago * * * A fárrago of mixing-desk mucking* 

about and puente waaacky fuimour, . 

But stasis 4 diminishing retums are no altemative to 
4 *progression” either, D!E KREUZEN weigh quaintly in with 
"October File 44 (Touch and Go), efflcient hoarse spite, while 
NO ALLEGIANCE’s “Mad” (Destiny) has burly riffs and a 
bleary, retched venom almost worthy of commendatiom 

WITH a few cxceptions, like CREAM or THE DESCE- 
DANTS, American hardcoie seems to be either staid or a sorry 
sprawl of indulgente these days. 

SSMON REYNOLDS t a \m \ 

(Source: Melody Maker) 


got a pen? 

*.*then use it bozo! herald x needs a few more 
reinforcement to beef up its staff. send samp- 
lee of what you can doíarticle^reviews^okes, 
puzzles,etc*)with a selí-addre&ged stamped en-* 
velope and/or phone no* and maybe a short info 
about yourself to* heraid x/p*c*box 


you Ve heard it 
now wear :i 
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f |í MUSICMART & SPORTS SHOP 

v WHOLESALE * HIIAll * RIPAI» * SERVICE 

, HEAD OFFICE: New Frontier Cinema Arcade. 

Araneta Center p Cübao, Quezon City 

TeL Nos* 9213503/S4; 9229912; . 

9214592/93 

EXaU3VE OtSTRBLfTDR OF MAYA A FfiMANDO musk^at ¡rtítrumenl & Accessooee 


AU KAftAOKE (SIM&AlONG) 

AUTKORIZ1D D1ALER OF YAI 
Productt 


BRANDS 

YAMAHA Muilcat 


YAMAHA 

Roland 


CONN 

SCLMER 


sumía *lso or¡ 

Pender, Gtosón, J-ueMg, MarsbciK. 
Peovey, Bínsori, Itotond Guycrtone, 
Hggy, Shure, Se*mer r Rooers, Coon, 
Diomond, Bes©, Geteen Kn©. Wíndsor, 
Ovotton, WeliT^ein and ete. 


Bard. Coróo, RpndaJto, Ocheslra, 
Oums and Bugie Ccfpe 
Ranos, OganSr Reoorcfc & Topea and 
olí mostea! acoessories 


HEAD Producís; JENNEX Pro SadrNnton, 
KEMStX Racquete; VOTF Basketoalfc; 
Temte Salte; Exsrcfee Eqiipmente; AJr 
Rífles/Rstete; Darte; Ffchlng EqUpmenb; 
Bcw and Anow Goíf Sete; Medate, 
Plaques and Trophtes: Garrres; Acflan 
and Lsisure Wear: Sports Shoes and 
BagK Sauna and Judo^arate autflls 
and ele, 


llana uib i 


jf^GERS 


HWNCWS 


JB OWÉfwW .SOUAIÍE 
Pqwna Tchxj. Mc*cíl 
T*. B7&ÍÓ6 

$74061*30. 37 

J6 KWRSON RAZA 
VHo Ojl Mcrta 
w. tmv 

S0S431 


RUSTANTS CUBAD 

SUráSPOGE 1DG 
ac 

92í308Ú 


. //////////, 
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£?¿?cwf sí/// you have the guts to write 

— to write unknowíedgeabiy in a very 
known mus/c magazine, You just don't 
have the right to criticize and write espe- 
cially ¡f your knowledge is Imperfecta 
incompíete, impartid and very elemen¬ 
tar y. ¡t is not our desire to mentían 
ñames because it wouid be very unfair. 
What we are only after is to check that 
which is wrong and un just and to impar t 
to ai! readers what the "absoiute truth" 
reaíly is. 

After finishing the recording, the 
dubbing and the mixing, we waited for its 
reí case and formal launching. What 
folíowcd was the promotion of the 
cassette tape which woufd soon be sold 
al various outíets in Metro Manila. To its 



promotion, we give credit to Katrina’s 
and co., for our gigs in the place was very 
timely and beneficia] for the releaseof the 
atbum. Thus* our gigs at Katrina’s were 
for us some of our best It was in Decem- 
ber 20, T985 that ürmsjalk was finahy 
released and launched. After every- 
onc have heard the tape, only two things 
wíli be its results; first, either they 
wilI understand it and appreciate it or 
they may not understand it and reject it 
After ARMS TALK's formaf launching, 
we promoted the álbum with Tomas 
Tanchanco's help in televisión shows )¡ke 
the Big, Bíg SAow and Eat Bu/aga. Promo- 
tions in such TV. shows were a bit dis- 
gustíng for many people seem disgustad 
about musió, 

The year 1986 was not a busy year for 
the band for there were a few concert 
engagements, and most of them were 
quite horrible and ineffective. Neverthe- 
Icss, the only thing that was beneficia! 
for the band this year was the recording 
of our two new songs entitled ''Patay- 
Bu hay" and 11 ]nosente Lang Ang Nagtata- 
ka" for the second series of Rescue Lad 
ders and Human Barricada entitled Fatal 
Response agaln under the Twisted Red 
Cross iabel last February. Today, WUDS 
is ptanning and working for a second 
solo álbum. If good fortune permits, we 
will be able to come out with new sets of 
origina!, modern, above-matter songs for 
the second afbum which will be entitled 
“Anger and Mercy — (Bless the Hypo- 
crites)" 



IF YOU HAVE A GROUP OR A RAN1 
AND YOU TIIINK IT IS WORTH AF* 
PEARING ON HX, SEND US A PIO- 
TURE IN BLACK 8c WHITE AND /OI 
YOUR DEHO TAPE IF YOU HAVE A- 
NY TO: IIERALD X,BOX 2304, MLA 
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he t Pl , 

group OT apujn k group or aregg» group 
— we halad mose brackets that peopte 
got himpetí inio. Il ’s prelty irontc that we 
weni dowrv in hisiory as eneot che firsi 
punir rock gi-frups Do wethink we 
inventad Gottúc music? ^on sonsa!" 

Stevo: r PthlíHh1hph! Thal's jusl the 
peopia who loofc a; me picures who tumi 
Chai, ¿snt Ü7 lf we everdkj wartf 10 
indu&noe pao-píe ¡n wcnAd Pe to go out and 
do sometihung in exactry lf» same way &> 
we ■di.-d. Nal by deing 


D Cst'i\ S fr VC e* 

shé «ras a penguin). Aw tney ioók irke 
thfly'f# ‘rüien iíi thit positlOrt .. Atv .- 
a*C ex. Cor quite 4 bit tonger. 

T rudging pver the icy wast&s of Che Zoo 
we decída we re gomg lo día uf 
hypotheunla in a jitty and thus retira lo a 
cosyoHic# where Srou»$íe reveáis that as 
wí-tf as being pop mus¿t créales levar oí 
Uno nón-human crealure .. 


if we dkJ bul by 
Xíirg someihing e&mpleleEy dtteranl — 
dding whallftey wanced. Beingsetf sh " 

THE Y* VE JUST SPON SOREO 
A MEER CAI THIS SECOND! 

Eudgie (sidJing hrs head round ihe 
door): Ttoesanyone faney sponsortrw & 
Mmí Cal? 1 * 

Srouxsie: "Yaan! Yeah! Yeah! And ni 
look after ihe lúRens!” 

Budgio. "li s oniy gen a lew sponaora 
you se*. It's Atjyssinian!“ 

SiouKsie;" Awl Can you gat some 
plclures! Ara they Eha emes that era $0*1 el 
.(mimes bgrrra an Atoy&slnian Meer 
Cal ¡ e hokís herflanda upllke abegging 
dog and jolts her ho-ad hora sida te sido). 

Budgiú:" Yftáfi — lik« a possum I” (and 
zwings otf to si-gn ¡he sponsor forra). 

Siouxsio: They como oul oí ihe grou-nd 
and took around like that | rr irrm a bei nq m 
Ahyiíinian Mear Cal agamí, Thay're 
briHiant. Cvo always wanled lo sponsor a 
Taimarían De^i adoaiiy (murdoroosiy 
uictOos dog-like thjngje wrtti massive 
leetfoj — maytM thal's noxt! As long as 
ihey doní hawo too many $ponsor$ 
al ready — we try lo sponsor the ones who 
don L t nave many. me gnüovod on&$." 

WHEN THEY QO OH 
HOUD A Y THE Y GOTO 
FUINERALS! 

’We ve cnty had two nohdays m the 
pasi lOyaars .fíottí holieays, es in no 
worh. One was in Baii, wtuch was lab, and 
me pther was the Canary isiarufe vyhteh 
was .. . comme o oomme ca (Frenerv lor 
'noi modi oop'), i wem to the Canehes 
mamly lo nepair my ieg añer I broka rt (así 
yoar and .. ¡i wasn't oven thai wami i 
Overcast mosl ot the tima — rtol what I 
exportad at ai l. But BaJi wasbn^'anL I 
weni io a bniiiant tradiixnai funeral thore 

— wondedtjL They 1 re Hmdus in Bak yoo 
seo. and dopending on how wosfthy or 
respectad yon are (»,e, urere, háw not-very- 
haw) you'ra pul insKf* m*a gíant bol — a 
Straw EXill. And ifs laken thrOugh Ihe 
streets ¡and load s af ternera ara gilts and 
thirtflíS are pt>t oo it and everyona s 
dancing and ginging and thora's loada0# 
m u3»c. And ti nal (y they get to Ihls one spot 
and turo the taull arcond and ¿round and 
around to disodentete the evli gpirtts and 
bum the bul! so the personas soul can go 
up lo the sky. EfrilHanrt 1 ! 

“I sa¡w rny first $hgoling star therp tOO 

— jusl looked up and Ehere il was tiaillng 
alo ng with ils beautiiul long tai l. Ah . . 
deíinltely one of the Oest placas Tve ewr 
been to” 


&HE UVES ALONE IN A 
GQTHIC FLAT IN LQN OONI 

L lt'S a basemont fíat ¡n West 
Keniungton and i:'$ gothic alrigñrt! h'sgot 
its coks patchas l can te'll yoo — all 
wooden floorboards. I oníy go thoro (pr 
saurtuary— ITsmostiywrtiíte 

and red and black, wlth arms cofrung out of 
ihe watt? hoJdmg carvi las. (?) Weii, if 
you're going lo do a place yoorseif you 
irngh! as weíi gol what you watt! A fhemí 
O' rr ir>e made a plasler-casi of his friehd's 
aran and jusl made Soads crt them — so I 
stock ¡hem to rny coriidor waüs. It k»k.s 
wondertui. A fewoff thern havo Eatipn off 
smoo Ihough.' 

THEY’VE DONE A COVER 
VER&tON OF AN ANCfENT 
HIPPtE SONG! (Beb Dylan s 
"This Wheei'a 6n Fira f, l 

Steve (who has nowseaied hirnsolf 
down loo}: "Ifs notan andent hippie 
sdng! Il dOosn'i sound aoytfiirtg^ike an 
andenl hippo song. We oarvt tell you 
what the other oover verstons on the new 
álbum aro eiiher' (k»fcs huffed). 

Siouxsio: " We want n to be é surprise 
!of the pe&p-'e who are going to buy il 
Feopie witl thirik doing cover s Is a cop-out, 
o! edurse, bul ihen they u^l aJiy think thai 
no iratterwhat wo do anywey. We’ve 
always wanted lo do ihHs’sirxw Doar 
Prudence" so rww wo are, We're juat 
doing whot wo llke — hke we'vo always 


músete »n its bód>' son di wavmg aíong 
Strange t'm giad i did X Ihoughr 
Thrit's alnghit thon Fo* Ihe monwot, 
we re olt to the eguarium twcauso 
StOuxsiu rathpr wanes to have her 
phoiograph laken with soma fi$h. 

*h‘a strange the way peopre have 
Ihesí irralmnaf fO-i r :í í$n'l il J " $hO 
porwters on ihe way ‘ r A M of péopfo ere 
seJrud ót rats and ihings bul ihey don'i 
ooiher mo ata.íf — l can güito happ<ry hold. 
ihem. And irogs Oh yes, il moro was a 
irogmdoíMü í7> i oouldauitehapptiy caich 
hotd el it and laho n outsideiw probiem 
And l'we jusl goHen O^Or 00it»g atik> to 
ratnave ápiders from ihe bath i sWtcao't 
de it wüh my handa tftíugh - i gol a long 
giiass because befora l u$od to use an 
envelope and they couid always crawt up 
VL>jr arm. but wiíh a loug gíass you can 
¡ust sooqp h up 1 1 suppofie i ve got o loi of 
unreasonable (ears really 
The ag uanum loaras and Siouxsio Is 
nqh ecsiaüc. siinking from giaa^caso to 
gtáss caso hu skmg, "Ooooh there 's some 
ooiourí.irthflfo" $r>d paenfig irKh$$ 
away Irom the iropicj' shummersornoflsb 
who ignore h&r cornpiaiaty. 

"I wonder if (hey‘ve got any oí ihosú 
fish with !he h age íial bit comí ng pul ol 
their laces hke püatypuses . . ¡hey're 
greai i wrnder il jhere's any seatimsos . 

.e:c. ele. But warl r What oí the femed 
Gregory — Siouxs*e's vpry pwm 
sponsored tjondon Zoo poccary? 

"Oh , he & gdoe to Whipsnade now — 
he wss a bü bad tempórod aod nobody 
íikod hira 8ul wü've got Amy now. she‘s 
our sppn&oréd armadillo. Whan wp carao 
down to sponsor her wo gol to otroko her 
undE-r-bpliy — it was briwónt!" 

Oooer Ünfcirturiataty, Amy and her 
Churas nave beeo wti ipped out o! the- 
fpdbkc eye bocausí n's a mnechüiv i o 
46S ; ce'o.v ireezmg (or thereabouts). Un 
raer mere aram marry anrmals a-frohetóng 
in the z» fodayauft mrae pooguins ancf 
iwo seáis to be precise 

Aw.tot af the penguans!" squawks 
Srcv!t5.e OSpying inem pCfChed en a 
stone ledge gazíng at Ihe ice bergs |n ".neir 
pend' with grao J Oh you musí get a 
ptete re of me win thera 'Aw thay $hduM 

máke a cp^ta fer mam- sh^hln t 


SHE'BNOTBOTHERED 

ABOUT BEING "OLO rh l i 

“l 'm 30 yoara oíd at tho end of May and 
It doesn't bother rae in the loa$t baoausd i 
can lodk at an 18 year oíd and they look 
and behave like they'ra4S years oíd- Et. 

., you know, a good wine ¡s a good wine 
and. soma gol better as ihey gal eider and 
some lurn to vinegar, i «rtaínly dcHi't lee i 
like a borde of vlnegar. it s orly whon 
poopíe ask rao wh ai r l»i that i th¿nk aboui 
It and if b buhe hand to answer rea'ly. E 
don “i fwi that ditfoíom; from when i was 
IS. l dontlhAn* so enyway." 

Steve: (exdwieiy sarcastically] "The 
thing is, when you gol toour age you tend 

L& lose yóHjr montory." 

Skxjxsia: ' No ha hal Well, i m&an, all 
trwsa paopia k&op soying ‘Ooooh you ve 
bwngoingfpyeara' gasp horror andad 
that and, well,. mora'&ajioi ol poopiehave 
carhodonweiJpasnoyeara, perhapsooi 
■n Ihe samo guise or in the samo band r bul 
they fosMl around. Il jusldOeíJi’i occurto 
me Or Wprry me — why shKXild it?' 

THEYRECKONTHErRE 
VE R Y BOPHISTIC ATED! 

"We were new unsophrsticaíodl. 
Whem we slartad we vrore the raort 
glaraorotís group $Jbur»d in faet we 
always wére and slkl aroherausod by 
being caited a punk rock group. Wo 
sjirwfl qyl in me First place beesuse we 
dnJn't want to be aroefc group or atibes 


SHE f BAflP00K-PEH3ON! 

-Yeafihaharghr (lungea forward 
be&ring her loetti and preterid™ to hawe 
cfaws — this ig áctuady extremeiy 
owpy). 'I em! Hat haí Well. rf »0pt4 
wanl totftink of me In thai way rfs 
prafaratie to them seying What a bonlna 
OH bütfV- You know, í itS* thafs why i 
stsrtad Chinláng Prmoe is so bcNi &rri. He 
was getlung so muefi staoging for be*ng 
antisocial &r d werrd end kooky that i 
thouuhf thaf be mttsT be airight, fcven Mft"e 
totsJly unkMjnded h s groan that he can 
oréalo thai doubt-ñéfffV 1 couWn't cara 
less whsl peopfe tfúnk aboulme ore way 
or the other — l'd rauch rather they were 
out Chore i.ust having ton.” 


■ Interview: Syfvia Palterson 
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WUDS «* GEORGE 
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Fatal. Response 

Jtpunii' Tti nhílrre X: Hnm mi ?/,l nmriiíif 

^ TRC-06 

1. New Ufe — DEAD ENDS 

2. Broken Linenge 

— GEORGE IMREOjLÉ & TI ¡E IDIOTS 

3. Nine Years In Service 

— GEORGE IMBECILE & THE IDIOTS 

4. The Flag 

— GEORGE IMBECILES THE IDIOTS 

5. Patay-Buhay — WUDS 

6 Inosente Lang Ang Nagtalaka — WUDS 

TT 

1. News Oí The World— URBAN BANDITS 

2. Batlle Of Mendiola — URBAN BANDITS 

3. Take A Loot At That Boy — ZOOT SUIT 

4. Suit Yourse|f — ZOOT SUIT 

5. Don ! Drop Your Guns — DEAD ENDS 

ALISONOS WFRE ORIGINALLY MAM 7 . COMFOSEO, WPITTEN ANO 
ARtWJÜfÓBY F1IF RANDS 

- DEAO ENDS — Al (v. 0); Jav (b); nowei¡ MJ . 

-lome ((i). Jim (v). finóme (fc): ni>nj«e faj 


. G I A Tbc IOI01S 

- WUOS - Alfied (v. 1)1; Cdbby (v, q); Ape Al) 

. URPAN HAIfOlIS — Arnolrt (v). Rouel ¡(I). luí Ifll. Pemil (h) 

- ZOüI SUIT Rmner [v. o), Itoss(ti) 


Talnt nrrojuse’ (IRC 06) ln Part ? oí Rnsmo ladiifis 
& Hii nao ruó irado S(rlca. 
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f Ha (The author, not his rea! ña¬ 
me, is a student actiuist who was 
also a one-time prexy of his 
school's student council. He writes 
abúut the present política! condi- 
tion for variotis publications, His 
review of Marcelo Ordonez's book 
on People Power found its way in 
the pages of Midweek. This article 
was actually a manifestó distri- 
buted by his group duríng a pro-Cory 
raliy at Liwasang Bonifacio.)HSH 
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But why are the Pnli, BAYAN, LFS, KMU, ACTand others 
are considered as communist fronts? A critica! analysis of the 
ideológica!, política! and organizational lines of these mass 
organizations confirm their linkages with the underground 
communist movement. 

The CPP's ideological line is the Marxism-Leninism-Mao 
Tse Tung Thought, using all communist-written and published 
books as its reading materials and references. The CPP regards 
the present State as reactionary in nature and the only wáy to 
change it is to tptally destroy it and from its ashes, a new State 
shall be built. This shall be done through a revolutíon of 
national and democratic orientation with class struggle and 
pfotracted peopleswar as itstoois. Thestrategy of the people s 
war calis for total mobilization of the people for armed struggle, 
open mass struggle, rural and urban uprisings and other forms 
of legal and ¡Ilegal means to destroy the State and all its 
apparatus. 

In the course of discussing the role of various motive 
forces of the National Democratic Revolution (NDR), it has 
been made dear by the CPP that the three (3) magic weapons 
are the CPP, the NPA and the NDF. The CPP acts as the brain; 
the NPA, the arms and the NDF, the shield. The united front, 
the NDF, is composed of underground mass organizations 
which adhered to armed struggle as the main form of struggle in 
toppling the government. Some of these underground mass 
organizations, as published in the NDF s LIBERATION dated 
September 1986, are the'Katipunan ng mga Samahang Man- 
ggagawa (KASAMA), Pambansang Kaisahan ng mga Mag- 
bubukid (PKM), Kabataang Makabayan (KM), Makabayang 
Kilusan ng Bagong Kababaihan (MAKIBAKA), Christians for 
National Liberation (CNL), Katipunan ng Curong Makabayan 
(KACUMA), Malayang Samahan Pangkalusugan (MASAPA) 
and others. These organizations have their counterpart legal 
and open mass organizations like the KMU, KMP, LFS, GAB¬ 
RIELA, CROSS, ACT. AHW, etc. 

While it is true that these legal and open mass orgamza- 
tions, except for some, do not mention explicitly Marxism- 
Leniríism-Mao Tse Tung Thought as their ideology unlike their 
counterpart organizations in the underground movement, their 
actions and activities, however, manifest so. They follow the 
same ideological line, political standpoint and viewpoint and 
programme ofaction of the CPP/NPA. 

Lectures conducted by these legal and open mass organi- 
zatlons in their basic/general mass course (BMC/GMC) deal on 
Marxist concept of class analysis, class struggle, dialectical 
materialism, historical materialism, etc, Student activists 
belonging to the LFS and its front organizations like the Student 
Christian Movement (SCM), Samahan ng Makabayang 
Kababaihang Nagkakalsa (SAMAKANA), Kabataan para sa 
Demokrasya at Ñasyonalismo (KADENA), Kamalayan and 
others use as standard reading materials books like Struggle for 
Nationalism and Democracy by jóse Ma. Sisón; Philippine 
Society and Revolution by Amado Guerrero; Lenin on State 
and Revolution; Lenin on Imperialism: the highest stage of 
Capitalism; Lenin on What's to be Done; Mao Tse Tung's Little 
Red Book; Mao on Contradictions; Mao's Five G ol den Rays 
and numerous pamphlets and primers published by the CPP. 
yh 0 Y get regular issuesof the NDFs official publícations LlDtK 
ATION and TAL1BA, The KM's KALAYAAN, the CPP's ANC 
BAYAN and even NPA's PULANG BANDíLA. 

Selected activists betón ging to these national democratic 
(NATDEM) mass organizations are awarded exposure trip to 
guerrilla war zones where NPA operates. Surely, the NPA 
leadership is playing up on the students' petty-bourgeoisieness 
and their weakness of romanticizing the rebel movement. Thts 


holds true even during the early parís of Martial Law where 
there were student leaders who failed to recover from the cul¬ 
tura! shock they suffered in the countryside. The same thing is 
being experíenced now by the student activists. The CPP knows 
this but it allows it to happen because it profits from ít. 

■The Communist Party's political line is the National 
Democratic Revolution. Seizure of power through armed 
means is the main form of struggle and the establishment of the 
"Díctatorship of the Proletariat" the main goal . 

These mass organizations are lega! and open, precisely 
because they're supposed to advócate a peaceful change of 
society. They use the parliament of the streets through rallies 
and demonstrations, not arms. During the Marcos era, these 
mass organizations monopolized demonstrations, rallies and 
mass actions that usually end in violence. Note that when a 
peacefu! rally ends in violence like the recent Mendiola inci- 
dent, the legitimacy of armed struggle is justified. If the govern- 
ment/state uses forcé and violence in suppressing peaceful ral- 
lies, fhen the only optíon leftto the people is the use of another 
forcé to counter such State forcé called fascism, henee armed 
struggle. Whether the pólice or the partidpants initiated the 
confrontation is no longer the question, the fact is there's vio¬ 
lence and. that violence is the propaganda valué that is advan- 
tageous to the CPP. The more people hurt, and if there are 
deaths, the more the propaganda valué of any mass actions is 
very much enhanced. 

During the rallies of these Natdem mass organizations, 
particularly when marches are held, there's always a group of 
Natdem activists who wear handkerchief masks who paint the 
walls and fencesalong the way with slogans such as"Mabuhay 
ang CPP/NPA," "Isulong ang digmaang bayan,'' "Rebolusyon 
hindi eleksyon,” "Viva NPA," ''Mabuhay ang demokratikong 
rebolusyong bayan," "AFP-berdugo," "Kabataan, magtungo sa 
kanayunan — lumahok sa digmaang bayan," and so forth with 
red paint. When marchers are on underpasses, their usual 
chants of "LFS, lumalakas, lumalaban!" or "KMU, lumalákas, 
lumalaban!" are converted into "NPA, lumalakas, lumalaban!" 
In unisón and in martial cadenee, the chanting is aired to agítate 
and provoke. 

Whenever these rallies end, tbe párticipants sing solidar- 
ity songs like "Bayan ko" and/or other revolutionary communist 
songs. While singing, they raise their ftsts clenched, other raise 
their hand in a position like it is holdinga gun with the pointing 
finger in a position pulling the trigger. During the May .1, 1986 
rally at the Luneta, the KMU boldly sang the "Bangon", a 
Filipino transfation of the communist "Internationale" anthern 
sung all over the communist camps in the same tune but in dif- 
ferent languages, The LES sang it too during their anniversary 
celebraron iast Séptember 11, 1986. r 

These Natdem mass organizations have the same and 
similar positions on vital issues. They all charge the NAFP of 
human rights violations without taklng into acount the human 
rights abuses and atrocities of the NPA in the countryside. Dur¬ 
ing the February 7 Snap election, their position was a strong 
"Boycott" just like the Communist Party with basically the same 
reasons that the election was US tailored, Marcos and Aquino 
were both US puppets who belonged to the same explóiting 
ruling class and that no election could change the society. They 
advocated, together with the CPP and the NDF, a revolutionary 
coalition government. They were the ones who brought up the 
orchestrated rumor of a coup when President Aquino left the 
country All'of them regar ded En rile and Ramos as fascists ín the 
same manner as the CPP/NPA/NDF do. The CPP aiid NPA 
strongly stressed their "No" position in the proposed 1986 Con- 
stitution, the natdem forces foliowed the same position. Before 
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Olalla was murdered, the KMU f s pósition was a big "Yes" as 
advocated by Olalia, PnB was also then "Yes"'* When the CPP 
and NDF actively campaigned for a rejection of the proposed 
eonstitution after Glaiia's rrmrder, KMU backíashed to an 
active "No", so was PnB, KMP, LFS and others, One egoistic 
and vanguardíc character of these forces is very evident — they 
considered themselves as the only genuine mass organizations 
who are nationalist and pro-peopíe. Anybody or any organiza¬ 
ron critícizíng theír methodoiogy or approaches are readiíy 
branded as "fascist," "pseudo-organization," "reactionary," 
"pro-imperialist/' "US puppet/' "Marcos loyalist," etc* All 
kinds of labels are used to coerce those who are oppósed to 
théir ulíra-leftist viewpoint and methods. 
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The similaríty of polítical lines can also be determined 
through theír print and verbal manifestos, leaflets and speeches 
published or delivered during rallies and demonstrations. For 
example last September 21, 1986, Natdem organizations par- 
ticipating in the Plaza Miranda rally issued manifestos which in 
essence contained the following positions: dísmantiing the 
CHDF, removal of Enrile and Ramos, stoppíng of militarization 
in the countrysideand supportto the NDF position ín thecease- 
fire negotiations. Theír manifestos similarly begin explainingthe 
signíficance of September 21. Some of the manifestos carne 
from BAYAN, KMU, LFS, KM, NDF, PnB and others. Copies of 
LIBERATION, TALIBA and ANG BAYAN werediscreetíy distrí- 
buted to the rally participants. 

When the bodiesof Rolando Olalia, KMU and PnB head, 
and his driver Leonor Alay-ay were laíd to rest, mass Natdem 
activists, members and symphatizers joined the funerat-marek 
For the first time, the NDF flag was unfuried and beld high 
together with fhe KM streamer in that funeral march by some 
underground activists all wearing handkerchief masks except 
NDF persona!ities like Satur Ocampo, Tony Zumel and 
Carolina Malay who were all-smiles to the Street by-standers. 

4 ■ 


The presence of the NDF and KM openly amidst the mass 
demonstrators-marchers belongingto the KMU, PnB, BAYAN, 
LFS, etc. was warmly welcomed, accepted and actively 
cheered. It also became the marchers' sense of pride, 
Thousands of copies of ANG BAYAN, LIBERATION and 
TALIBA fiooded the streets, Practicaíly all marchers, watchers 
and by-standers were glven copies of the communlst publica- 
tions. A Street wall could hardly be found clean — all were 
painted red by marchers with slogans denounclng the military 
for the death of Olalla and Alay-ay and demanding the resigna¬ 
ron of Enrile. "Abusadongmilitar: ambusin, ambusin, ubusin," 
"Mabuhay ang NDF," were some ofthe sioganschanted. Many 
believed that the funeral march and the KMU political strike 
préceeding the funeral were dry-runs for a communist uprising. 

On the eve of December 10, 1986 before the ceasefire 
between the government troopers and the NPA start, Natdem 
activists literally painted the whoie town red. ' Lupa, trabaho, 
bahay," "Mabuhay ang NDF," "Itayo hukbong makabayan, 
hukbong makamasa," "Lupaing asendero, libreng ipamahagi," 
"Kapayapaan sa pagkakasundo hindi sa pagsuko," "Cobyer- 
nong bayan di ng iilan" were among those slogans painted on 
all Street walis and even house gates and fences. Most of the slo¬ 
gans were signed. NDF and KM. On different places, practicaíly 
the same worded slogans were boldly and courageously signed 
by the LFS, BAYAN, KMU, PnB, KMP, ACT, GABRIELA, 
KADENA, etc. in streetwalis and in streamers hund on various 
overpasses. There was even a torch-procession in support of 
the ceasefire organiaed by the GABRIELA at España Rotonda 
where all the NDF streamers were displayed prominently 
around the Welcome monument. As the ceasefire progressed, 
it could be easiiy noticed that the mass organizations participa!- 
ing in CPP/NPA/NDF rallies come from the PnB, BAYAN, 
KMU, LFS, etc. They now come out in the open, boasting their 
solidarity. 

The entíre National Democractic movement has its cadre 
System where organizationai linkages areconcretized. Theper- 
sons running or influencing the programs of the Natdem's open 
and legal mass organizations belong to the underground move¬ 
ment but opérate ín open mass struggle. For example, the LFS 
is run and controlled by the KM activists; the ACT by the 
KAGUMA; the CROSS, by the CNL; the KMP by the PKM; the 
AHW by the MASAPA, the KMU by the KASAMA, So it is not 
surprising to see in the campuses that students who have long 
been graduated or expelled are still commanding and deliver- 
ing iectures in the LFS, SCM, etc. In every given area, certain 
party members or candidate-rnembers opérate, In such cases, 
wecall themthe cadíes ofthe National Democratic movement. 
They are the link between the CPP/NDF and the legal and open 
mass organizations. The cadre system is the lifeblood of the 
revolutionary movement, without this system, there can never 
be an orchestrated propaganda campaign. This is the reason 
why Natdem mass organizations have the same and similar 
issues, stands and positions. 

In campuses, those hardeore members, even mass mem¬ 
bers, of the LFS are also in the SCM, Kamalayan, NUSP, 
SAMAKANA, etc. They put up alliances every now and then 
which they themselves compose. The Natdem activists t. r * 
mastered the tactics and strategies of united front and afílame 
building. They join forces with the Socdem/yellow groups and 
even ultra-rightísts whenever opportunities of common cause is 
avaiiable. But they see to it that they get most ofthe advantages 
than the others. Remember when ex-Senator Benigno Aquino 
was assassinated in August 198.3, the Natdem .orces joined 
hands with the Socdems in bringing clown Marcos. The August 
Twenty-Óne Movement (ATOM) organized and headed by 
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But they have the Armed City Partisans or the ACP 
¡n tirban places, and just recently, the LFS planned to mohilize 
itself as a student militia forcé. 

These are the visible actions anybody can easily notice on 
these Natdem organizalions which serve as communist fronts 
or organizations inspired, influenced and/orled by theCPP and 
its cadres.- 

Of course there's a big difference between being a com¬ 
munist front and being a communist per se. One can only be a 
communist ií he believes, understands and is committed to the 
■ ;Marxism-Leninism-Mao Tse Tung Thought and puts into prac- 

.Cstó tice these theories by initialiy being a member of the Communist 
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^•l-íc Party. in every chapter of any of the Natdem mass organiza- 
S. v tions, there are only about two or three CPP party members or 
randidate-members who serve as cadres, the rest are eíther 
activists, mass leaders or simple members and supporters. The 
lósame is true in the NPA. Not all members of the NPA are CPP 
. ..££& members, henee communists. This is the reason why there are 
red fi g hters who still befieve in God. It is only those swprn-jn 
- $§§£ 8 ? 5$$!; members of the Party who renounced the existence of any $u- 

preme being. 

Unfortunately, the mass following of-these Natdem 
organizations do not really know that they are being used as 

Butz Aquino ^l*tte^nto^^rOT^rs^TÍbtógAS5ltX'(>í^ 5g propaganda toois for the advancement of the CPP. They are 
filiated with the Socdems), the other is ATOM-BAYAN (af- íí* made to believe that their movement is a servree to the people 

filiated with the Natdems). The Coalition for the Restorationof ,' ^and for the country. , 

Democracy (CORD) which started as the Natdem-Socdem Several exposes have already been made by foimer 

alliance ended up being swallowed by the natdems. The R (in S* cadres and high-ranking office rs of the CPP/NPA strong^y con- 
the C O R D ) meaning was changed from "Restoration" to V.: firming the perceptions and beliefs ot many that these Natdem 
" Realizaron" since Natdem elements argued that there was no .Y$ mass organizations are mdeed part ot a network ot urban based 
"democracy" ever realized in Philippine society contrary to organs of politcai power of the CPP. The Natdem mass follow- 
- 1 -which stood firm that "democracy" was killed by y .** n 8 ma Y nof aware of situation sinc e they are not deeply 

embedded in the organizational structure, but the high-ranking 
officers and cadres who compose the 'party groups' inside 


socdemviews 

Marcos. Then there was that big split in the BAYAN over the 
Boycott-Participation issue on the February 7 snap election. 
Socdems and others in the BAYAN (originally conceived as an 
umbrella organizaron of all anti-Marcos forces, that's why Soc¬ 
dems were originally included in the BAYAN rostrum) then ral- 
lied ín support of the candidacy of the then Corazón Aquino 
while Natdem forces tried to díctate upon ali BAYAN members 
their Boycott stand. The Socdems bolted out of BAYAN and 
established the Bansang Nagkakaisa sa Diwa at Layunin {BAN- 
DILA). 

When the Partido ng Bayan (PnB) wasformally launched 
in August 30-31, 1986 at the Folk Arts Theater as a rectificaron 
campaign on the CPP blunder on its boycott stand during the 
snap election which isolated the entire Natdem forces from the 
people nationwide, we could notice sénior activists and cadres 
belonging to BAYAN, KMU, KADENA, LFS, ACT, SELDA, 
KMP, GABRIELA, CROSS, SPADE and others. The two promi- 
nent figures in the PnB are José Ma. Sisón, also known as, 
Amado Guerrero, founding chairman of the Communist Party 
of the Philippines, and Bernabé Buscayno, also known as 
Kumander Dante, founding Supremo of the New People's 
Army (NPA). Among those who sent messages of solidarity and 
greetings of fraternal relations and official representatives were: 
Yogoslav Communist Partv. Political Bureau of the Party of Bel- 
gium, Workers Communist Party of ■ Norway and Japanese 
Communist Party. 

While BAYAN is a multi-sectoral organization composed 
of LFS, KMU, KMP, ACT, GABRIELA, etc which is a counter- 
part ofthe NDF, the PnB isthecounterpartoftheCPP. So every 
underground organization has its counterpart above, legal and 
open mass organization. Of course, the NPA has no counter¬ 
part armed group that is legal or open since any group that is 


armed is outright ¡Ilegal. 


these mass organizations know what's going on. Among those 
former cadres who confirmed these findings were Archimedes 
S. Frías, a former member of one of the CPP Regional Party 
Committee, Rubén Guevarra, a former CPP Central Committee 
member, Jun Alcover, a former NPA and ¡ust recently, several 
Sparrow Unit members in Cebú City and many more. Víctor 
Corpus, a PMAyer who defected to the NPA and just recently 
rejoined the NAFP, started exposing the atrocities, terrorisms 
and deceptions of the CPP/NPA/NDF, 

It may be of interestforthe public to know that many NPA 
and CPP members have secretly sent feelers for their desire to 
return to normal Ufe, to many institutions and personalities, 
Their common fear is reprisal from CPP/NPA elements operat- 
ing within the Natdem mass organizations who are free to roam 
around the urban centers. 

We must deplore the entire communist movement for its 
deceptive network. While it is true that they condemn and fight 
the influence and control of US imperialisrh in our society, they, 
nevertheless, sucumbbed to reign beholden ideology ideas like 
the Marxism-Leninism-Mao Tse Tung Thought, dogmatically 
equating Philippine reality like that of Chínese situation before 
the victory of the proletarian revolution.led by Mao. 

In our country, the most suitable and relevant ideas are 
the summation of the great ideas of our forefathers that sparked 
the Great 1896 'Revolution, the ideas from Lapu-lapu to Rizal 
and Bonifacio and then down to Aguinaldo, Mabini and Recto 
and to the countless Filipinos of today. This is Filipinism, the 
ideology that is truly democratic and truly Filipino, the ideology 
truly reflective of our people's struggle against cobnialism and 
neo-colonialism. * 
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i Editor'$ Note; Ur»le$$ everns and conditíons rea/fy warrant it, 
thi$ artícle in notsupposed to be taken $eriou$ly.) 






do it yourseif 


t Anarchism is the theory that all forms of government rest 
on violence, and therefore is wrong and harmftil, as well as 

I unneeessary. Anarchy is a condition of society regulated 
by voluntary agreement, cooperatíon and mutual aid ins- 
tead of govemment. But what do anarchists do on a day- 

I to-day basis to get from what we have now to anarchy? 
The following condensed (for local consumption) list was 
written by Slice Kominshi and published in BDN/Point 
' Blank, a bi-monthly anti-authoritarian newsjournal, 

■ I) Cuestión authority, Do n*t just accept what the “powers 
* that be" say. Do your own thinking, guided by a healthy 

I skeptidsm for all that tries to claim your loyality, inc- 
luding anarchism, 

2) Read and edúcate yourseif about anarchism, Read 

■ Proudhon, Bakunin, Kropotkin, Mala testa, Rocker, Gold- 
man, Berkman, Guerin, Guillen, Bookchin, Dolgoff, Chris- 
tie, Meltzer, Ward and Baumann, Then, read history, es- 
pecially the history of the French and 1848 revolutíons, 

I the Russían 1905 and 1917 revolutíons, the councilist 
‘SO's in Europe and the U.S., the 1936-39 Spanish revo- 
lution, Soviet Leninism and Stalinism, the American 

■ labor movement in its entirety, the Chinase and other 
Third World revolutions (including the Philippine exam- 
pie), Eastern European resistance, revolt and autonomy, 
■ and the ^óQ's, 70*$ and 80*s in western Europe and the 
• U.S. as a continuum. Self education ís a life long activity, 
and so should not be considered a necessary condition for 
■ acting, 

■ 3) No matter how much you've read, act Act based upon 
those gut level feelings you had as a child when an adult 

I gave you some arbitrary and stupid order, Until they've had 
it beaten, regimented or psyched out of them, most 
young children are natural anarchists, often daring to defy 
B autboríties much bigger and more powerful than them- 
™ selves. If you know something is wrong, or if you're getting 
fucked over, do something. Get your friends, or other people 
B in similar situations to help, but act. The act alone liberales. 
™ 4) Cultívate your spontaneity, your sense of play, your 

■ creativity. Make your actions more graceful, more sur- 
prising, in a word, more artistic. Anarchists are flexible 
above all, capable of responding to the unexpected in a 
fluid dance of change, 

■ 5) Refuse to register for the draft. There has never been a 
draft registration without a draft, and never a draft without 

I a war. Don*t become cannon fodder for our govemment's 
military adven turism. 

6) Refuse to pay your taxes (as long as you can get away 

■ with it). The government pays for war, milítarism, and a 
lot of other ugly thíngs with the money. Don't subsi- 
dize the injus tices you are fighting. 

1 7) Don't vote (if possible), it only encourages conformity, 
Don't be fooled by voters for a candidate to make a diffe- 
rence. 

8) Revolt against work. Most work is a bore, besides being 

I a form of regimentatíon that denies freedom, creativity, 
and self determination to people. Don't be afraid of sick 
ins, slow downs, strikes and sabotage. 

9) Practice self reduction. Individual theft becomes self re- 
duction when practiced collectively. One person sneaking 
into a bus doesn't do much, but a campaígn to pass on bus 

■ transfers or to use all change short for the fare can do a 
lot. One person can shoplift from a store, but if hundreds 
of people líne up at the check out stands all refusing to 

I pay ful! priee for their food, the protest against hígh 
pnces is made dear. One person can steal electricity from 
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the Utilities, but organized as a public protest in which 
thousands of people refuse to pay part of their bilí, self 
reduction can surface as a powerful movement, 

10) Occupy unused buiidings or land for living. House 
and land squatting are bíg around the world. Because of 
strict property laws and trespass statutes in the U.S. and 
perhaps; in other countries, the Creative occupation of 
public buiidings and land would probably be more suc- 
cessful to begin with. 

11) Destroy (bad) capítalist property. The fetishism of 
property in the U.S. is so strong that the destruction of 
property owned by large business or the government 
can be, under the right circumstances, a revolutionary 
act affirming the valué of human lífe as in the damaging 
of nuclear or the burning of harmful pesticides. 

12) Take to the streets. The streets belong to the people, 
not just the marches, rallies and the demonstrations, but 
for the life our socíety tries to privatize in suburban houses 
and urban apanments. The streets belong to us, not to the 
pólice who patrol them. 

13} Become an expert at fucking with bureaucracies, Leam 
how to screw them over with their own paperwork and 
regulations. Seldom follow instructions and always ask 
too many questions. Break bureaucrats out of their con- 
fining roles through the unusual, the unexpected, the 
humane. 

14) Fuck over Computer systems. Punch in an extra slot 
on any outdated Computer cards you must return. Learn 
Computer languages and programming so that you can 
penetrare, “hack ,j and sabotage existing Computer net- 
works. 

15) Create alternatíves. If there are no facilities to support 
women who have been assaulted or raped in your commu- 
nity, organíze them. If a crosswalk in your neighborhood is 
dangerous for kids, organize your own safety Crossing. 
Don't wait for the "proper authorities" to act, do it 
yourseif. 

16) Join what existing, mutual aid organizations there are 
no matter how co-opted they may be, and push for their 
radicalizaron. If you work for a unionized business, join 
the unión and agítate for a more milítant stance. If you're 
a renter, join a tenants Union and insist on a more con- 
frontational approach. Take advantage of what already 
exists and push it towards anarchism. 

17) Support self emancipatíon for the working class and all 
oppressed people. Self activity and self otganization for the 
working class, and popular self-determination for the 
oppressed grow out of mass action, which is part of anar¬ 
chism's core. 

18) Form your own group at work or where you live to 
help you carry out any or all of the above. Base your group, 
not on a set of demands or a program, but on the affinity 
existing between yourseif and other people. Dorit-your- 
self anarchy works best in intímate, sin all scale, collective 
settings. Anarchists assume that the means used always 
effect the ends desi red, so practice anarchy through 
voluntary, decentralized affinity groups. 

19) Think internationaliy by correspondíng and allying 
with regional, national and international anarchist organi- 
zations and networks. (see the International Blacklist, An 
Anti-Authoritarian Directory 719 Asbury St., S.F. GA 
94117, for listings). 

20) Support your local anarchist {. . . and we don't mean 
the NDF, dummy! — Ed.) 

(Kcpn a-- pafiy ¿i ) 
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WHAT IS ÍT GOOD FOR 


fiE A PART Of TH£ UAR AESISTfRB tÉAGL 
PEflCE THROUQH NOM-VlOLENT DIRECT ACT 
POR MORE IhlFO COMTñCT;^^ 

§P«¡tfDGmNIC GAMBOA I 

^P.Ü,BÜX 2304 

■ ✓iS .. MANILA 


RANOQM THOUGH IS 

{or THE ANARCH'ST ACCORDING TO GAMBOA} 


The anarchist sees the State as the negation of human freedom, an albatross around 
the neck of humanity. The State is an excrescence and parasite that must be removed as 
early as possihle. 

No change in the formal organizaron of the State can really help matters. The 
modero "democratic State" is no less despotic thanthe State of "ahsolute monarchy." In 
fact, it is far more worse hecause it hypocritically covers up its authoritarian and ex- 
ploitative character with the slogans and trappings of popular sovereignty. As long as the 
state exists, an unholy alliance of priests, hureaucrats, soldiers, and businessmen will he 
the prime, if not the solé, beneficiarles of the institutionalized violente wecall the "state." 

The anarchist denies that State and government are "functional" necessities of 
human societies. The human being existed befo re the rise of the State and wi!l reach full 
human pntential only after its demise. The State persists only hecause certain graups have 
vested interests in it. There is nothing in "human nature" or "social organizaron" that 
requires the state. 

We each need to develop our own pacifist, humanitarian, and anarchist philosophy 
as well as try to develop our own personal courage and conviction to apply what we 
believe to our everyday living. Why do I do wroog when I know what is right? If we don't 
want to he killed, we shouldn't support the mtirderers, be they hutchers selling meat or 
governments selling war. If we don't want to he opressed, we shouldn't support the 
oppressors, be they governments selling the obscenity of demccracy which gives one 
group of people the right to control another — or the system that torces children to pray 
to their god in the school assembly and sing the nationai anthem. 

You don't have to look far to find something that is considerad normal and accept- 
able. Why is it accepteri as normal that over a third of the world is dying for the want of 
food while the other two thirds throw away food at the end of each meal? While starva- 
tion is a killer in the third world, obesity is a killer in the "civilized world." This sort of 
distorted normality will continué to he accepted as normal untli a sufficient nrnnber of 
people question that normality. Only then will things change — and eventually they 
uuniilrl ük woiilrt he no defense for their continuance — if, and only if, each of us is 
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BRAVE NEW TRENDS 


BEYOND HARDCORE: 

Thrash... 

...Bluegrass 

...and everything in between 


A peep by Andrea ‘Enthat 


Beyond punk is hardcore* Beyond hardcore comes thrash. Hard. LoikL 
Furiously fast. Bashing. Crashing, Suddenly exploding with snarled 
bursts of seething, angry ampheta—zeal airned lo tjuash anylhing resem- 
bling melody, harmony, or the elitism of musical expertise. For those who 
find hardcore wimpsville, there is Qidy one way and one music, whtch 
can be summed up in one wnrH- thrnxh 


— . r 


The basís of thrash isthe hardcore .beat, 
a furious migraine pulse jfdelivered with 
unrelenting tempo, interi'sity, and intent. 
Imagine a steamroífer in the 50-yard dash. 
Imagine a band liamed the Dirty Rotten 
Imbéciles. Npw imagine their Dirty Rot* 
ten LP. A greát mud puddle of a sound 
with noisy droning guitar and ranted vo- 
cals, Their debut álbum was a din with 
songs rliat averaged 30 


by the band’s deadly accuraté sense 
when to stop and si 




Dirty Rotten Imbecílesmore than the sum 
of their sledgehammering were their uil- 
expecíed forays into gentlé, luümg trrusic 
and their sudden, hund red-chord-a-$ec^ 
ond assaults on tjiat deceptively alluring 


disco, nobody in hís nghlmind back in 
1977 would hayo preche red the emerg- 
ence of today\s pinkdiaired disco pop. 
Punk is about anger and energy. Damn 
the produciion valúes, füll speed ahead* 
Though the s!am f s a dance, it has no steps* 
Disco is piboiit good times and is full of 
production tricks. Punk-disco takes the 
clotWn¿|of one group and the altitudes 
of the other to riiake something new, 

Á meeting between punks and metal- 
s m the earlyrSQs was guaraníeed 


■f + 

* * jm mlm 

1 If you want to hfear thrash with sóme 

production valúes, chéck out thé Imbe* 
dle*. seéond LP. An álbum oí dirty, dis- 
torted metal guitar shearmgs packed with 
eváry kipd of pissed*ofr senüment sdci- 
ety can bear, Dealing Withít! shows the 
Imbéciles; to have learned the art of 40- 
and even 50-second songmanship over 
the last íwo years, Guitars squeai and waíl 
with a case qf high-frequeney depriva- 
tiom Racihg Ranting. Foaming at twíce 
the speed of sound, D.R.L are still mas* 
ters of the soft-meets-hard fake-out Once 
in a while you can even niake out a word. 
Though ! enjoyed their rougher, rawer, 
pre-metalpunk stance with its drumbeat- 
uber-alles rush inore than tliis guitar grate 
LP, íFs still a potent exampie of tluash. 

The underground is about epposítes, 
particularly when they attract, because 
fusing opposites crea tes energy by ex- 
posíng oíd sounds to new iísteners and 
giving oíd musió new terrltory to plunder 
for ideas. Punk and disco began as en- 
emy forms of musió. While it would be 
inaccurate to §ay tfaat punk fused with 


anamid says “New Jersey is a Malí." On 
the back cover o| CyanamfcTs nine-band 


like a choír of grandmothers. Bluegrass 
fans like guitars. They also worship speed. 

Bluegrass and hardcore seem like oppo« 
sites. But they share monomaniacal m- 
strumentai valúes, which makes them 
naturals to attract. Blood on the Saddle 
fuses bluegrass with hardcore to create 
cowpunk, parí country, part roots-roek 
that flies off the turntable with slippery 
western speed. Start with the bash-bash 
drum beat from hardcore, Couple itwith 
upright acoustíc bass. Cackle out a cou¬ 
ple of country í4 yee-haws ,T in tunes about 
being single and unable to pay the rent, 
for a high-energy fusión that doesift 
sound like punk or country any more thau 
punk-disco sounds like its paren! styles, 
Blood’s álbum on the Minútemeos New 
AUiance label ís full of the flying finger- 
típs and heart-pumping roots-rock that 
puís cowpunk on the edge where rock is 
doíng something new and a half twist dif¬ 
ieren t from what has gone before. 

i; % iÍ 

From Foghorn to frícassee, MDC taokles 
Coionel Sandros and '‘Adolph” Perdue in 
“Chicken Squawk ” a countryfried plea 

for vegetarianism. ^Buk-buk"' cluckingto 
giddy 12-string guitar and the pounded 
beat that makes this 7-ínch square dance 
hardcore, MDC informs us that “Bugs 
Bunny is a friend of mine. Eating hím Vá 
üít in uncivil war. Today there isme- Yíkt Frankenstein . . . let your chick- 

ti «k/ D.RJ/s Deaíh Records is a di- ^ k\ a goofy romp with serious 

v i of Metal Blade, a heavy metal labeh J intent from this crew of left-leaning pol- 

flllt | i itipunks, who change the meaningof their 

sey, the Carden Statej is the . with each release . Oríginally, it 

:c stiburfe, with New York City to ; .. stom | f or Míllions of Dead Cops, but that 

the north, Philadelphia to the west, un | less than popular with the local 

Washington, D.C., to the south. Cy- gendarmes who. reeularlv checked out 



compilation, 
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their shows and fans. Multi 
porations carne next. For this:| 
us^ fMflliohsg of Dead 

Ictures of 
emaciate 




tlve A 

aní, demonio spacé rock 
New Jersey is a groaning, 
low-notes*oriíy festival for iovers of ranted 
vocals and wnrshippers of distorted sludge 
guitar. Best parí of New Jersey isthe batid 

ñames, which inelude the appropriately 
manic Adrenalín O.D. and Childfen in 
Adult Jails. The children sneer and grate 
.wav through “Dog Pays,”i s 

|degener- 
listeriá'ltfa'íght 

from the IcéhliSft 8f GTaVy Train. 

t t t 

Beyond hardcore Is bluegrass, Bracing. 
Raclng. Making punk hyperthrash sound 
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men in a zillion 



Cor- 
they 
n and 
g Afri- 
breasted 
rass-style 

fóldtiut sleeve. It can ais o stand for Mil- 
fíons of Dead Congressmen, Millions of 
Dead Capitalista, and Misgdided Devout 
Christians, according to a'Tist they pub- 
líshed in 1982. Wlial makes this record 
a mini-masterpiece is its fusión. Sure, 
they’re pissed. And loud. And hard. And 
fast. They rant and rail. Drums pound a 
most unsubtle migraine beat. It’s enery 
music. Thumping. Bumping rhythms. An 
exorcisrt ceremony for the urge to slam. 
It’s also a real square dance. MDC meets 
al! the hardcore rules and skews them. 
Swinging to the eást, swinging to the west, 
and swinging with the chicken that they 
love best, they invite you to “come and 
do the chicken squawk with me.” All that’s 
left for Malcolm McLaren is a pile of Rot* 
ten gizzards. 
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if any band understands how to pul the 
k back in Teteus, it’s Jon Wayne. A lyin\ 
cheatíif assemblage of miserable city 
slickers who do for backwoods redneck 
rockin* what the Pop-O-Píes did for the 
Grate ful Dead. They go truekin*, Thafs 
the four-wheeled kind. But the oil light 
comes on and the nearest flllíng statíon’s 
manned by some immigrant alien who 
doesn’t speak English except for the 
phrase “six doHars/* which he applies to 
the situatíon with enteiprisíng American 
zeal. What's a cowpole to do? Wayne 
takes a shot of whískey and some buck- 
shot for rabbit and concocts a couple 
more countiy corkers with riffs stolen 
from “Ode to Billy loe” 

“Shoulda kept my job in FedMart sdl- 
ing garden hoses,” mumbles Jon, who 
isn’t named Wayne in real Iife any more 
than their big, bashing drummer is named 
Jimbo or their bassist Billy Bob, Their half- 
speed country twanging guitarist hasn’t 
even learned to spell his ñame yet’ cause 
it comes out “Emest Bovine” in his sig- 
nature and “Earnest Beauvine” on the 
credits below. Must have something to 
do with Texas. Don’t ask. Their aJbunTs 
called Texas Funeral and its cuts inelude 
‘Texas JaUcell,” ‘TexasPolka/’ and “But 
IVe Got Texas/ 5 A map of the band’s be- 
loved home State qn the back cover shows 
Pixley, Famersvifle, and, uhh ? the Se¬ 
quoia National Forest? Fresno? Hold on, 
fellas, those ain’t in Texas. They’re in Cal¬ 
ifornia. 

Thafs the Wayne band’s home. They 
get together about once a yeaT to lovíngly 
plunder country music for hanky-wrmger 
clichés. Attitude gives the band its charm. 
Sniveíing, surly, and candid, Texas Fu¬ 
neral sports a down-home íiving-room 
feel, Divorcees rhymes with horsies and 
everything’s so loose you know they couid 
say anything. And they do. Look out Mo¬ 
desto. Naturally, with all their big talk 
about Texas, the record is ímported from 
England. They’re not the flrst American 
band to find their vinyl more weIcome 
overseas. _ - , 

T T T 

With the number of times whiskey gets 
mentioned in country-influenced ro,ck, 
you 7 d think the genre was underwritten 
by a whiskey concessionaire. You don’t 
hear about vermouth in rock’s tales of 
woe. The Mekons’ fourth álbum is called 
Fear and Whiskey . From the border ter- 
ritory where folk meets country and 
country meets rocks, it comes complete 
with poke-a-long American western gui- 
tars, boy-next-door vocals, and subtle 
sound effeets. Mekons country is where 
“Rocky Raccoon” was born. Full of tales. 
A mite surreal. Guitars twang like sheep 
brays, and when our fearless leader sings 


“my head was split,” a shwoop-thunking 
guillotine slices down to provide artistic 
verisimilitude. Nobody seems surprised. 
“Fíitcraft” is a dream poem unraveled in 
crisp British tones. The delicacy of the 
woman’s speech helps reinforce the il- 
lusion she might be sane. Susie Honey- 
man’s leanly bowed and fínger-pícked 
violin waltzes throughout the álbum. 
Sawing away as if she were at an Appa- 
lachian barn dance, Honeyman makes 
Mekons country one of the most wel- 
coming places you could park an ear. 

t t t 

“Everybodykeeps tellihgus to change our 
ñame,” Kevin Bowe, guitarist and vocal- 
ist of Summer of Love, confesses meekly. 
“We started two years ago, when none 
of this ‘60s revival stuff was happening. 
Then all of a sudden, Summer of Love 
doesn’t have anything to do with that,’’ 
A cello-toting quintet from Minneapolis, 
they al so don’t have anything to do with 
the garage sounds of the Replacements 
and Husker Du. “Though it’s helped us,” 
he says. “People ask where the band’s 
from, and when you say Minneapolis 
they’re willing to listen because of those 
bands’ success.” What people hear when 
they listen to Summer of Love isfolkypop 
with just enough disharmony to keep the 


band’s fragüe vocal excursions on the safe 
side of ick. Bowe’s softly scratchy voice 
complements the mildly abrasive warmth 
of Michelle Kinney’s cello. There’s a fine 
sandpapered quality to their music simi¬ 
lar to the Psychedelic Furs’ early work. 
Kinney’s strings slither and build but al- 
ways stay simple and straightforward. An 
obvious comparison is It’s a Beautiful Day. 
“We don’t play dress up and we don’t 
play haircut,” Bowe says. “[Bassist] Pete 
Linman spent a year in India, studying the 
culture. He’s really into Indian music. 
That’s the only thing I cant think of as an 
influence.*’ “Killing the Blues’’ is Summer 
of Love’s flrst release. There isn’t any¬ 
thing Indian about it and it isn’t blues. It’s 
a gentle, lilting melody, so simple and 
unobtrusively produced it can never go 
stale. 

Summer of Love didn’t bother creating 
a fletitious label ñame for themselves. The 
record just lists the band and the song. 

With its simple photocopied 
sleeve and unassuming sound, this rec¬ 
ord proves that beyond all the mega- 
budgets, agents, and hype, there’s some¬ 
thing about símplicity that will always 
endure. Thrashing. Lulling. Constantly 
plundering other music styles. The un- 
derground is alive and well and every- 
where. You coldn’t kill it if you tried. 
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This is a really good movie. A really good punk movie at 
that. The film is both hilarious and saddening, a sort of tragi- 
comic love story that seemed doomed right from the very be- 
ginning. Both Sid Vicious (played by Gary Oldman) and Nancy 
Spungen (portrayed by Chloe Webb), turn in stunning per¬ 
formances. It’s as if they’ve both come back to life. Thanks to 
the outstanding directíon of Alex Cox, we become privy to the 
rise and decline of the Sex Pistols, the punk band that sent 
the music industry reeling and forever changed whatever pre- 
conceived ideas you may have held about rock music. Punk was 
rude, it blasted you away with its xonic wail of noise and forced 
you to face reality dead in the eye. It was the tándem of Johnny 
Rotten and Sid Vicious who best represented what the Pistols 
stood for. Sid died of a heroin overdose on the 2nd of February 
1979, shortly after stabbing his girlfiiend, Nancy Spungen 


in 


accidentally during one of his drug induced trips. Johnny Rotten 
has since changed his ñame to John Lyndon. Some of the more 
memorable scenes in this flick inciude, an outrageous boat party 
with the Pistols playing on board which is p rompíly dispersed 
by the .bobbies, not without a few seuffles though. Then there's 
Sid and Johnny wrecking the living daylights out oí a Roiis 
Roy ce and Nancy and Sid in a telephone booth calling up 
Nancy’s mother for money, supposedly for a honeymoon 
but in actuaíity to enable the couple to score more drugs 
Then there’s Sid and Johnny spotting a stretch limousine 
and instantaneously screaming, “Rod Steward at two o’clóck”, 
and like little kids pretendíng to be RAF gunners; proceed 
to peít the automobile with make-believe machinguns. From the 
very beginning of the film it’s quite obvious that Rotten bates 
Spungen for getting Sid hooked on heroin. The other Pistols 
resented her presence as well. It’s only the band manager Malcom 
Melaren who manages to forge an uneasy truce. The band votes 
that Nancy stay in England while the Pistols start their U.S. 


i 

Embassy Home Entertainment 
Directed by Alex Cox 
VIDEO REVIEW BY DIDITS GONZALES 


tour. 

Yes, the disastrous American tour.By now, Sid was com- 
pletely hooked on heroin and manages to screw—up almost 
all of their U.S. gigs. Unable to play cohesively as a band, 
the Pistols disband. And Nancy’s on the fírst plañe to New 
York to join her totally zonked out boyfriend. The couples 
continued addiction to hard drugs and their slow glide into 
hell is a pitiful sight. There’s one somewhat hilarious moment 
though, when Sid and Nancy visit Spungen’s grandparents 
who, as you might expect were totally shocked out of their 
wits. Eventually the couple got thrown out of there, Other 
worthwhile scenarios, inelude, Sid and Nancy stoned out of 
their heads oblivious to the fact that their room is on fire. 
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And of course, Sid singing “My Way” onstage. Great footage 
on that one. The ending is surrealistic, Sid & Nancy kissing 
in some dank alley and it’s raining garbage on them. AI1 in 
slowmo. And like in a dream, Sid leaves this diner and with* 
out much coaxing finds himself dancing with some beatbox 
kids and who should arrive in the scene but Nancy in a wedding 
dress inside a yellow chequered cab. Sid gets in and they dis¬ 
sapear into the sunset o? maybe into the heart of every punk. 
Who knows? What is the message of the movie? Perhaps Joe 
Strummer sums it up best in the track he cut for the soundtrack 
of the álbum. . . “Lave Kills.” Have fun but get out alive. Sid á 
\ r ancy is THE culi film of ‘86, hands down. 
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But the XB people knew what they were 
doing, Prior to íts sequestration by the 


' A few weeks ago, sojnewhere tn Donada 
$t íií Pasay City ,, . 

"You re tístening to the station thal 
dsre.s to he different, VUXB 102. This is 
the Waterboys and "The Pan Within' . * * 

"This is 102 Music and yon ve just heard 
the Deari Kennedys with a song called r IVlTV 
(Get Qff The Air)'. Before that, m played 
two of our most requcsted tunes:. The 
Alarm with 'Absoluto Realíty' and 'Desíre' 
by Gene Loves Jezebel..." 

"Here's Joy División featuring the (ate 
lan Curtís and ‘Love WÍH Tear Us Apart'. - 


Uuless you got your own copy of any or 
al! of those songs on record or cassette, it r s 
gorma take quite a long whtle befare you get 
to hear and enjay them again. 

Heartbreaking as it may ssem, radio sta¬ 
tion DWXB, 1017 on your FM dial - the 
only on? cap able of playing such ecfectic 
music under the most fargely-patronízed 
alternativa formal {since DZRJ junketi its 
own Progressive programmmg ín favor of 
mushy nostalgia), formally closed shop tast 
June 6 after a highly controversia! transfer 
of ownership took place just weeks befare» 

WXB's suddift plunge to the lionas den 
Gulmínated a seríes of misfortunes that has 
been troubling the station since the mueh- 
haHyhooed EDSA ñevalution. That historie 
event, which inade instan! heroes out of 
every incidental participant (mere onlookers 
and enterprising vendors included) also 
paved the way for govemmenfs takeover 
of XB vía the sequestsring powers of the 
often nosy PCGG when its ownersand then 
managing operators, helieved to he cronies 
of the deposed díctalo r, abandonad ship. 




'■i r. 

" - • 


W/ --' 

'Pinabayaan kami ng oíd management, 
recalled Jessie G o ¡ízales, station manager of 
the pre-EDSA XB» "Sigla na lang kaming 
iniwan at para bang sínabi sa amin na 'síge, 
magma na kayo, batíala, na kayo sa buhiy, 
nyo?' Walang separation pay, walang back 
wages yung mga naíwang employees." 

It was during those "unguarded 
moments" when Jessie Gúnzales decided to 
take charge and together with bis fetlow 
etnpioyees made a cumulen stand regarding 
the matter. With the PCGG'sblessings, they 
agreed to resume broadeastíng activitieseven 
without the oíd manegement's (which, ittcl- 
dentally was the Universal Broadeastíng 
Corporation) support It was a suícidal gatn* 
bit on their part considering the fací that 
the station had no operatíng funds to begin 
with. 




ALAN K : Last jock on baard 


Tht* Fina/ Counfrcfowrt.*. 
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goíng for it Its alternative/new music/ 
album-oriented formal was getting tremen- 
dous responso around the metrópolis and 
nearby provínces. It was mrniber 15 on the 
PSRC survey before the revolution. And it 
was only operating on a weak ("pupupk* 
pugak lf , as Jessie would cali it) 1 kilo watt 
signa). With these considerations tn mind, 
G onza les helieved that somehow, someway, 
XB would survive despvteall odds against it. 

And survive it did. And how. Upon learn- 
¡ng of the decisión to stay on the atr r friends 
and followers of the station (consistí ng most- 
fy pf mobile disco entrepreneurs and 
spinners) volunteered their Services and in 
some cases, their equipment and records, 
too, forfree, 

"Yung mga deejays namin na narírinig 
nyo, sina George Frederick, Alan K and the 
others were alt volunteers. They did not got 
a single centavo for their efforts," satd Jessie 
G. "Same thíng with us regulars except the 
technicians whom we had to provide wfth 
something. Alam mo naman, yung mga 
technician eh y un lang ang ikinahubuhay 
nila. Unlike us na may mga sideiines ñaman 
sa tabí-tabi diyan/' 

The broadeast personnel taken cara of, 
the problem of compensatmg the techni- 
cíans, paying the Meraico and phone bilis 
and other maintenance expenses were left 
to be sertled» To hurdle those obstados, 
XB organized fund-raising partios once a 
month Üke the Spiritof 102, Destre and the 
Sneak Attack series, all ful! house affairs. 
Likewise, it offered time slots for block- 
timers like Radio Manila and sponsored- 
programs lite Rockwave and High Times . 

Not only did such money-making 
schemes keep the station going, it also 
managed to pay the existing dehts of its 
mother network, the UBC, amounting to 
just a littie tess than fifty thüusand pesos. 
No mean achievement, indeed. 


52 
















I 




[JESSIE aONZALES: f, Plnabeyean 
|kaml ng oíd managomant.” 

What's an aven bigger feat was XB's 
entry ¡nto the top ten of PSRC survey 
beatiug out tfie likes of RT, KY and KS 
despite Its 1 kilo watt power, This, accord- 
Ing to Cotízales, can be attributed to two 
factors; a) the Jf ever expandíng popularity 
of the station" beyond the Metro Manila 
a rea where listeners Hving irt far places 
¡nstalled their own antennas just to get a 
feed of the sO'Caíled "102 Music" and bi the 
cotitinuousty-lmproving fortnat which later 
tncluded atrtime fot local new music tálente 
(a practico RJ was more famous for) üke 
Deen's December, Identity Crisis, Sake and 
the station's biggest discovery, The Dawn, 
But just whert everythírtg was pide ing 
up for XB, carne the straw that broke the 
camel's back. The líght at the end of the 
station's tnnnel turnad out to be the head~ 
lamp of an oncoming train. 

On May 20, the PCGG Iifted its seques- 
tration order for XB eleven months after its 
issuance. But not before the staticn was 
silently $old to a nevufy established net* 
work - the Peopte's Broadcasting NetWork, 
a subsidíary of Radyo Bombo, a firm re- 
portedly assocíated with the López fartiily, a 
corporate dynasty enjoying cióse ties with 
no less than the Presiden! of the Philippines 
herself. 
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The spsctfe oflosiíigb^íh tlieand 

their huid of ít staring at their faces, the X3 
personnel and the station's followers opted 
for good otd fashioned mass actions. They 
ptcketed at the PCGG offices and demandad 
a dialogue with Commissioner Mary Concep¬ 
ción Bautista to question the "illegal" sale 
of XB. Bautista and the PCGG claímed no 
responsibility for. the sale, pointing the 
finger at the station's oíd management ("the 
fictitious owners," says Jessie) as the 
"cuipríts" She also confirmed that the dea! 
was consummated "with the help of the 
Lopezes", indeed. Gonzates insisted on 
questioníng tile tegality of the sale. 

"Under PCGG laws, a sequestered firm 
can not be sold until its ownership isdeter- 
míned. And bestdes, we were never informed 
ñor consultad about ibis sale. Our former 
Fiscal Agent, Bobby Brillante (a defeated 
congressional candídate) said be liad no 
knowtedge about the whole thing. tn fact, 
he said he was against the idea/' 

The PCGG picket turnad out to be an 
exercise in futility. As a last ditch effort, 
XB called the attention of its listonen to 
join its own versión of people power: a 
vigif at the station's Donada compound to 
demónstrate their displeasure over XB's 
sale. The idea was to hope for either a Divine 
(read: presidential) ¡nteivention or some 
negotiation of sorts from the supposed new 
management The latter worked ... kinrf of, 
inyway. 

'i think People's Broadcasting was some- 
tíow bothered by our picket at the PCGG 
and the vigil at tbe station, They got in 
touch with us and told us 'why don't we 
sit down and talk about your demands' 
which are: one, the retention of alt existing 
regular employees except the volunteer 
jocks who are willing to undergo auditions 
and all that kung sakalt; two, the settlement 
of our separation pay and back wages by the 
oíd management and;three f the retention of 
our format, vnaskt na on a percentage basts,. 
So, eto pinag-uusapan namin ngayon." 

Whiia negotiations concerning these 
demands are ’stül going on r it wds agreed 
upon by both partías that XB will ceasa 


operatíons by June 6 to givs way for the 
new management's takeover. Gonzales and 
company had apparently thrown in the 
towel. 

"Actually, pare, we can take this thing 
in court and ask for an injunction, pero wala 
na talaya kaming pondo. We wanted to go 
on pero iba na yung fagay namin ngayon, 
Kung baga nung sequestered pa kamf, nasa 
government sida kamL After the sale, rebelde 
na yung (abas namin eh baka bukas makala- 
wa, CAPCQM na yung ipadala sa amín. If we 
%q m with Ibis, innocent people, our 
listeners, are bound to get hurt.Masyado na 
rio silang emotionafíy involved/' 
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very last broadeast with a hastdy-organizad 

yet stili jampacked concertéarty cotled 
The Final Countdown at the Tourism 
Pavillion at the CCP Complex. A fítting 
despedida indeed to "the station that dared 
to be different" In about a month or so 
from that date and in a new íocation nsmely 
the Philcomsen building at Pasíg, People's 
Broadcasting will open a new station that 
will take its place on the air. It will opérate 
on an ambltious 25 küowatt power. Whether 
or not the XB people and their winning 
format will he a part of tt is stiíl a deftnite 
maybe. 

One thing is certain, though, The legacy 
of XB and the now hyword "102 Music" 
will continué to Uve on through the newly- 
orgaoízed 102 Club, an organization which 
will cater to the defunct station's disenfran- 
chised followers. 

"With this 102 Club, we hope to continué 
what we have successfully started at XB. 
Actually, ang istasyon lang ang nagsara, 
yung XB. 102 Music, our music will stilfc be 
around through our upeoming concert- 
partíes, possibly some blocktime at other 
stations and maybe, just maybe, this new 
station of People^s Broadcasting." con- 
dudes Jessie G onzaíes. 

We can only wait and see. 
-*—-? 



TRfflOTWW H VU Li ANMQU(\J j 
ITS FUTIfnE ACTIVnIES 
THE VH 1 PROGRAM GN TELE¬ 
VISION AT CHANNEL 13 EVERY 
SUNGA> FROM V? PM WATCH 
FOR IT. ¿ 
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Furthermore, I don’t deny the pos- 
sibüity that these discípies of you- 
know-who have entered the under- 
ground music scene. IVe seen far 
worse creatures like crocodiles íry 
to slam their way into the cramped 
dance floors of sleazy joints. These 
people who belong to this Satanic 
cult wear Mohawks, have the Swas- 
tika printed on their shirts, and eat 
people's hearts, So be careful. They 
might get you the next time you see 
the ídiots. 

Seriously, these Satanists are, little 
by little, destroying the movement. 
Punk rock, or its offshoot called Hard- 
core, never stood for devil-worship. 


by JE BAUTISTA 


Fve sean them grow. From the 
teener who wore Converse sneakers 
and a scarf around bis neck, the kid 
has grown into a fat|ier wearing 
Doc Martens* The movement has 
grown too - from Philtrade to Matim- 
yas, from Katrina's to Trinity + From 
the rumblings of Brave New World, 
the movement has spilled into the 
streets only to be caught in the web 
of the system and fall victün to the 
media and be cursed, *'YOU ARE A 
CHILD OF SATAN) ! ! ", 

When I saw the papers that moming, 
I had mbced feelings about that arti* 
ele on a new cult called Hardcore. 
I laughed “Hardcore? A cult? " 
You gotta be kiddingf I was 
stunned - They perform rites duríng 
concerts? Is this a joke? I críed - 
HEY) YOU GOT IT ALL WRONGí 
That same day, I went to a friendV 
house* We got to íalk about that arti- 
cle from the Inguirer and Feopte's 
Journal . And this was what he said, 

-11* oí* l__rs:_ 


more than fashion and I doubt if it 
has any religious overtones, It has 
gained its notoriety from things other 
than religión and beliefs. One’s reli¬ 
gious views don*t matter much more 
if one is more concerned about soeiety, 
about what's wrong wíth the system, 
Punk rock is much more politicai 
than it ís religious; it is much more a 
reflection of soeiety, Religión and faith 
does not matter much if one sees a 
Blue Range Rover with its entourage 
of military men almost running down 
pedestrians because they were stupid 
enough to cross the Street at the wrong 
time. Religión and faith does not mat¬ 
ter much if one experiences a 
demagogue's retreat into Hula-hula 
Aloha country and remaining un 
scatched at that, The horrors of Ufe 
are much more gruesome than what 
you Ve read in book, Jack. 

I am not denyíng the fact that there 
are Satanic cults that are thriving ín 
this age of Liposuction and cosmetic 
surgery, But why the hell (pardon the 
pun) did they have to pick a stupid 
ñame like Hardcore? Don J t they 
know that theyVe giving Punk Rock a 
bad ñame? (as if it didn't), Any way, if 
the Cathdic Church does exist, then 
there also has to be a bunch of Satan’s 
foílowers, They could have picked a 
ñame like Lords of the New Church or 
Diabolic Entities of the Computer Age 
for all I care; but why ,..? 
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Wíth regarás to the Satanists who 
have infiltrated the scene, they are 
possibly lookíng for recruits. So. if 
you’re new in the scene, it would 
be better for you if you are careful 
with the people you acquaint your- 
self with. If you're not so careful, 
you might end up with a lot of trou- 
ble. 

In my opinión, a lot of people 
who are new in the underground 
have been misinformed by members 
of this new cult. A number of people 
may have already been lured into the 
Satanic cult without even their know- 
ing it iured by the premisa of orgies. 
Some may have developed a craving 
for fresh flesh and or some may have 
just been dumb enough to think that 
was what Punk rock is all about* 


-Putang ina nila. Eh kung sa Diyos 
hindi ako naníníwala, d'yan pa sa 
Batanas na "yan" That was his own 
opinión and Til leave it at that* But 
what was ímportant was that we 
had more or less the same reaction; 
never mind our differences in reli¬ 
gious views; What was important was 
that wé both felt that the movement 
was dealt a serious blow. 

Punk rock has always meant much 
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*~-chütmi»g daoghtejp 
of tht Barí oí Caríiníe,, 
was a driver with the 
A*T*S* unti] recÉBtly, 
She&lways ai«t 
Poná*» preparatioru, 
She mitedi *[’in !¡kea 
miricr wílh 01 y Pond** 

naw.Noutiiiamed con- 
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SPIKY: Siouxsie os shc was 


M EET tfie new4ook Siouxsie Siouxí-Gone 
is the demented cockatoo hairstyle, the 
vicio us studs and the block leather. - 

1 f> ■ , • ‘‘i 

In Is a chic Lisa Minnelli style crop, pe&rls 
and the sexiest of black dresses/ \ . 1 




biouxsie was so ner- 
vous about having her 
famous locks hacked 
off thafc she actuatlv 
boughfc a spíky punk 
wig before she went to 
the hairdressers.... 


Siouxsie' decided on 
her - complete ehange 
of image for the ] 
her new al- 1 


launch *o 
bum P Through The 1 
Looking Glass. * - 

The record is a eol- 
lection of cover ver- 
sions of all Siouxsie's 
favourite records. i 

Among them aré 
1 Sparks' This Tow q 
Alin't Big Enough For 
The Both Of Us t Iggy 
Pop’s The Passengerj 

t and Biille Holíiday's 
Strange Fruit. 

Siouxsie was hi¬ 
spí red to make the ál¬ 
bum after the huge 
success of her covér 
.versión of the oíd cías* 
sic Thís r Wheel's On 
iFire. 

; Her conversión from 
t the queen of punk into 
the princess of haute 
ícouture began mQc- 
jtober when Banshecs' 
¡dmmmer Budgie gave 
i her a beautiful, long T 
ísiik dress as a present 
I for her 29th birthday. 

■ Ceitálnly her origi¬ 
nal new look seems all 
set to be copied every 
r bit as wtdely as her 
wíld, voodoo Barbie 
dolí irmge has been 
for the past decade. , 


The. secrct of her 
; new look was safe un- 
til Siouxsie got into a 
scrape ■/ witfo another 
gtrl at a top London 
i nightclub. .. and the 
¡ gln tore off her wig p re- 
veaüng the . slnger’s 
new nairstyle to ,the 
worid. . ■- * 


BtAKJE 


SWOOTH: NovcJÉftJtew ¿ooUsleekuophisticoted image 


■ - ■ 1-11 " Vi. . ■ -T- B 
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